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“Everything | learned | learned from the movies.” 


— Audrey Hepburn 


“Movies touch our hearts and awaken our vision, and change the way 
we see things. They take us to other places, they open doors and minds. 
Movies are the memories of our life time, we need to keep them alive.” 
— Martin Scorsese 


HAPPY DAYS ARE 
here again and 
theatres across the 
country are back in 
business. Of course, 
none of this would 

ἧς Ν be possible without 
the heroic efforts of our scientists, healthcare 
workers and other frontline workers. I’d 
like to thank them all for their larger-than- 
life efforts. I’d also like to thank generous 
patrons who donated space in the magazine 
to some of our most important charities and 
community partners. 

Speaking personally, this premiere issue 
of Star Cineplex magazine would not be 
possible without a collection of friends 
coming to the rescue, including Christopher 
Turner, Trevor Stewart, Mathieu Chantelois, 
Atom Egoyan, Clement Virgo, Margaret 
Atwood, Jeanne Beker, Stephen Schaefer, 
Cameron Bailey, Kate Alexander Daniels, 
as well as Michael Beckerman, Sanjay 
Agnihotri, Karen Stubbs and Paul Bodack 
from the Toronto Star. A special thanks to 
John Bailey, formerly of Famous Players, 
where the magazine first started and 
Cineplex CEO Ellis Jacob. 

My public love affair with movies began 
with Video Mania magazine and Premiere 
magazine in the ’80s and ’90s and then 
Famous magazine, which I first published in 
1999 as a tribute to movies and movie lovers. 
We did not do criticism or gossip then, and 
we never have. Everyone has their different 
likes and dislikes, but at Star Cineplex we 
always want to celebrate the love of film 
being seen the way it was meant to be seen: 
an appreciation of art and cinematography 
and all the wonders of our different cultures. 

The late The New Yorker film critic 


Pauline Kael wrote a whole book of movie 
appreciation called I Lost It At the Movies; 1 
also found it at the movies. Movies have set 
my mind wandering to other cultures and 
histories, to understanding different ways 
of life and sexual orientations. Movies can 
make us laugh, even in the darkest times. 
They inspire us and enlighten us. And then 
there are the ones that you go to just to get 
away from it all. 

There are the big-screen stories and the 
moments that stay with us long after we’ve 
left the theatre. Stories about people standing 
up for justice and shining a light on racism 
and oppression. There are so many movies 
where I can remember when, where and who 
I saw them with. I can even remember the 
heated discussions that followed. 

Recently I was doing an interview with an 
old friend and she asked me “what was the 
most powerful film I’d seen in recent years?” 
I was stumped and said I didn’t know. She 
asked if I remembered in 1983 when Video 
Review magazine did a feature on Orwell’s 
1984 and at the time we were all complaining 
about being watched. I flippantly said that 
with video cameras we would be able to 
watch Big Brother. 

That idea has now become reality, in a 
good way. Darnella Frazier was 17 when 
she captured George Floyd’s death on her 
cellphone and uploaded it to Facebook on 
May 25, 2020, igniting international protests 
over racism and police abuse. Her cellphone 
video — less than 10 minutes long — is by far 
the most powerful film I have seen in recent 
years. It helped bring a killer to justice and 
galvanized a global movement against racial 
injustice. And that is the power of films. 

sjb 
@pasha_bachir 
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MARGARET 
ATWOOD’S 5 FAVOURITE 
Black & white films... that 
aren’t comedies 


RYAN 
REYNOLDS IS BACK 
In the new action-comedy 
Free Guy 


SIMU LIU’S 
LIFE-CHANGING ROLE 
The Chinese-Canadian actor 
talks about his new role as a 
Marvel superhero 


TIFF 2021 
Artistic director Cameron 
Bailey shares some of 
the highlights from this 
year’s festival 


tt. 


JEANNE BEKER 
TALKS TO JASON BAERG 
This artist is inspired by his 
Indigenous roots 


Photo by George Pimentel 
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A CELEBRATION HOLLYWOOD REFRESHING 
OF NORMAN JEWISON HISTORY SUMMER TREATS 
Clement Virgo, Atom Egoyan Sacheen Littlefeather ET Canada’s 


and Salah Bachir 
on Norman’s Legacy 


on rejecting 
Brando’s Oscar 


Sangita Patel is 
in Kate’s kitchen 


PLUS 


UP FRONT 
NEW PLAYERS 
NEW RELEASES 


BEN PLATT IN 
DEAR EVAN HANSEN 


JENNIFER HUDSON 
AS ARETHA FRANKLIN 


A BOND FAREWELL 
ON THE SLATE 
FEEDBACK AND 


ALL ENQUIRIES: 
StarCineplex@torstar.ca 


DENIS 
VILLENEUVE’S DUNE 
A preview of the upcoming 
science-fiction classic 


MUSIC 
Music news from 
the editors of 
NEXT Magazine 
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~ FAVOURITE 
BLACK & | 

WHITE | 

FILMS... 


soe (HAT ARE NOT COMEDIES 


A literary giant shares 
a few of her favourite 
black & white films 


MARGARET ATWOOD (she/her) 


narrowed the category a bit, 

as Singing in the Rain and All 

of Me did not sit very well with 

Night of the Living Dead. 501 
confined myself to black-and-whites 
that are not comedies (thus ruling out, 
for instance, The Lady Killers and Kind 
Hearts and Coronets, and, and....) I saw 
each of these in a movie theatre when it 
was first released, with the exception of 
The Maltese Falcon, which I saw in the 
Brattle Theatre in Cambridge, Mass., in 
the early ’60s, during the annual spring 
Bogart Festival. 


1955 
A perfectly structured and composed film; 
Robert Mitchum’s greatest role; Shelley 
Winters, unforgettable especially when 
underwater -- haunted my dreams for 
years -- and Lillian Gish as a tiptop role 
model for tough older ladies. Directed by 
Charles Laughton, a collector of paintings; 


each shot is beautifully framed. 


1941 
Dashiell Hammett and Humphrey Bogart: 
what could be better? Not much, to my 
youthful, Hammett-steeped mind. (I read 
all of his in the age of lurid paperbacks: 
one age’s trash is the next age’s Art, and, 
sometimes, vice versa.) A riveting study of 
greed, ruthlessness, enticement, betrayal, 
and loyalty to an ideal. 


1957 
Ingmar Bergman 
at his Nordically 
gloomy but 
sometimes 
hopeful best. How amazed we kids 
were when we first saw it! We’d never 
seen anything like it before. Years later, 
I had lunch in a canteen in Sweden at 
the site of the set for the witch-burning 
scene. Life is strange. (And don’t miss the 
parody, De Duva.) 


1955 
Henri-Georges Clouzot directed this 


fiendish horror-thriller, which was indeed 
very horrifying the first time I saw itina 
theatre as a teenager, without knowing 
the plot. A relation of Turn of the Screw, 
and also Gaslight...nhow do you know that 
you’re seeing what you’re seeing? 


1968 
George Romero’s mini-budget shocker 
that changed zombies forever by 
combining them with features of ghouls, 
vampires and alien invasions. Amidst 
the folklore, it’s easy to lose sight of how 
perfectly composed this film is. When I 
saw it in a theatre in 1969, it was already 
a cult classic. At the beginning of the film, 
there was much giggling in the audience. 
By the end, the theatre appeared empty: 
everyone was scrunched down behind 
the seats. Also, not incidentally, one of 
the first films to cast an African-American 
(Duane Jones) as a heroic lead. Don’t miss 
the murderous little girl, shades of The 
Other (1972), The Bad Seed (1956) and The 
Turn of the Screw (1959). Not to mention 
Ray Bradbury’s story, “The Veldt.” 


MARGARET ATWOOD IS AN AWARD- 
WINNING CANADIAN POET, ESSAYIST 
AND AUTHOR OF AN ARRAY OF GRAPHIC 
NOVELS AND MORE THAN 50 BOOKS OF 
FICTION INCLUDING THE HANDMAID’S 
TALE, CAT’S EYE AND ORYX AND CRAKE. 
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STEPHEN SCHAEFER (he/him) 


EMILY 


Emily Blunt may have survived going down the 
Amazon with Dwayne Johnson in Disney’s Jungle 
Cruise but what’s really wild is the self-inflicted 
torture she happily, even laughingly, endures for her 
roles. In her extensive filmography, from The Devil 
Wears Prada and The Girl on the Train to last year’s 
Wild Mountain Thyme, she’s battled a tyrannical 
boss, a killer and the spirit of Irish fairies. Despite 
picturesque settings, these have camouflaged Blunt’s 
hidden reality: serious allergies. 

“We filmed ‘Thyme’ in Ireland on a real farm,” 
she recalled. “We’d have to stop shooting because 
there’d be a herd of cows being shepherded by. 
Rather hilariously,” she revealed with a laugh, “I’m 
allergic to farm animals and was on antihistamines 
up to my eyeballs every day.” 

Allergic to cows and horses: naturally, what is she 
doing next? A darkly dramatic film, Not Fade Away, 
about a woman battling a rare genetic mutation. No 
cows, no horses. 


Pes nee 


It’s a far cry from the splendid fantasy of heroic 
Aragorn in The Lord of the Rings trilogy, but real- 
life characters are being very good for Viggo 
Mortensen. And not just as a way to stretch acting 
muscles! Two of Mortensen’s three Best Actor 
nominations have come from playing slightly 
fictionalized versions of real men -- in the 2016 
Captain Fantastic and the Best Picture Oscar 
winner Green Book (2018). He used his family’s 
personal history of dementia to write, direct and 
star in last year’s Falling and now he’s set for 
another reality-inspired role with Ron Howard’s 
Thirteen Lives, about the miraculous Thai rescue 
operation that saved a youthful soccer team and 
their coach from drowning in a rapidly flooded 
cave. Mortensen plays British diver Richard 
Stanton, whose diving team first discovered that 
all 13 were still alive and then had to figure out how 
exactly they could safely be brought out. 


«... 
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When it’s a serious young actor with effortless gravitas 
that you need, who you gonna call? Kelvin Harrison, 

Jr. Who else has scored with fully dimensional Black 
characters in films for the last decade? In It Comes 

at Night (2017), Harrison’s family isolated in the woods 
during a contagious pandemic (yes, a contagious 
pandemic!) but found no safety. Waves (2019) saw 
Harrison’s upper-middle-class high schooler’s life 
destroyed by stress, drugs and an unyielding father. 
Monster, in theatres this year, saw Harrison’s college- 
bound student inexplicably on trial for murder. “When 

| started, these are the roles that were there. It all 
came down to less about me choosing and the roles 
choosing me. At this point,” Harrison, 28, promised, 

“if you see anything | do, it is more telling because I’m 
actually choosing now.” Prime example: Harrison co- 
stars with Peter Dinklage and Haley Bennett in the great 
Joe Wright’s Cyrano, which is all about the characters 
in Edmond Rostand’s classic play Cyrano de Bergerac. 
That follows Harrison’s turn as youthful blues legend B.B. 
King in Baz Luhrmann’s still-untitled Elvis biopic with Tom 
Hanks as the King’s manager and exploiter Colonel Tom 
Parker, and Austin Butler as Presley. 


There’s a reason that the Top Gun 
sequel Maverick did not arrive on 
theatre screens this summer, a year 
behind schedule, and that’s not 
entirely due to the pandemic. It’s really 
because Tom Cruise, perhaps taking 

a clue from The Godfather, made 
Paramount (the studio that incidentally 
made The Godfather) an offer they 
couldn’t refuse. Cruise, who goes to 
great lengths -- and sometimes great 
pain -- to do all his stunts, has been 
obsessed with producing, starring 

in and filming two more Mission: 
Impossible thrillers, one of which was 
among the first to be shuttered by the 
pandemic while filming in Venice early 
in 2020. When Cruise saw that he was, 
finally, able to take a break from M:I he 
told Paramount if they would switch 
Maverick from its summer slot to late 
fall, he would gladly embark on a global 
press tour to promote the 35-years- 
later (but who’s counting) sequel. 
That’s why you can now look for Top Stephen Schaefer is a veteran entertainment journalist and film critic 
Gun: Maverick November 19th. who regularly covers cinema and celebrities for The Boston Herald. 
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Dear Evan Hansen. 


Today is going to be an amazing day and here's why: 
all you have to do is just be -yeurse# yourself? 


Turns out, this wasn't an amazing day after all. Because v 
| wish everything was different. | wish | was part of somet 
| wish anything | said mattered to anyone. | mean face it, 


would anyone even notice if | disappeared tomorrow? 


Sincerely, your best and most dearest friend: 
Me 


HANSEN 


FROM THE SONGWRITERS OF 
LA LA LAND AND THE GREATEST SHOWMAN 


AND THE DIRECTOR OF WONDER AND 
THE PERKS OF BEING A WALLFLOWER 


ONLY IN THEATRES 
THSFUWISNOTYETRATED oases navensausruo1s ee SEPTEMBER 24 


New 
Players! , 


There’s a wave of new talent 
coming to the big screen 


INGRID RANDOJA (she/her) 


S WE HEAD BACK TO THE THEATRES, 
Ae have some groundbreaking 

performances to look forward to, including 
a few scene-stealing moments from fresh new faces 
who are captivating audiences of all ages. You may 
already recognize some of them, but if not, it won’t 
be long before you do. Here are five-fast rising actors j 
that we can’t wait to see shine on the big screen. 


Jodie Comer 


FALL GUY, THE LAST DUEL 


Jodie Comer wowed audiences as Killing Eve’s fashion plate 
assassin Villanelle, and now the 28-year-old is making a major 
foray into films co-starring in a pair of upcoming pics -- Fall Guy 
and The Last Duel. In Fall Guy she plays the dual roles of Milly and 
Molotov Girl, who team with a videogame character played by Ryan 
Reynolds to save the game from being shut down. She portrays the 
very different Marguerite de Carrouges in director Ridley Scott’s 
14th-century drama The Last Duel, which sees her married to 
knight Matt Damon, who avenges her honour in a duel to the death. 


Photo by Tim P. Whitby 


Anya 
Taylor-Joy 


LAST NIGHT IN SOHO 


Blessed with beauty and the most incredible pair of 
wide-set eyes, Anya Taylor-Joy was born to star on the 

big screen. The bona fide rising star, who grabbed our 
attention as Emma’s well-meaning titular heroine and then 
made chess oh-so-sexy in Netflix’s The Queen’s Gambit, 
can next be seen in writer/director Edgar Wright’s (Baby 
Driver) Last Night in Soho, a trippy, psychological horror 
that finds a young woman (Thomasin McKenzie) travelling 
back in time to London’s Swinging Sixties. She is somehow 
able to inhabit the body of a singer, played by Taylor-Joy, 
and that’s when things get really strange (and bloody). 
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Photo by Jose Perez/Bauer-Griffin 


David Alvarez 


WEST SIDE STORY 


Montreal-born dancer/actor David Alvarez won a Tony at the ridiculously 
young age of 13 for his work in the musical Billy Elliot, setting him up for a 
successful Broadway career. He makes his feature film debut in Steven 
Spielberg’s highly anticipated West Side Story, portraying the passionate 
Bernardo (played by George Chakiris in the 1961 film), leader of the Puerto 
Rican gang the Sharks and brother to Maria (Rachel Zegler). Trained in 
ballet, this son of Cuban defectors is primed to break out in a role tailor- 
made for his talents. 
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Photo by Jordan Strauss 


Alana Haim 
SOGGY BOTTOM 


Three sisters — Este, Danielle and 

Alana Haim -- make up the successful 
pop-rock band Haim, and now the 
youngest, Alana, is set to make her 
feature film debut in Soggy Bottom, the 
latest opus from writer-director Paul 
Thomas Anderson. Set in the 1970s, the 
film focuses on a child actor (Cooper 
Hoffman) facing adulthood. Bradley 
Cooper portrays a film director/producer 
involved in his life. No word on Haim’s 
role, but Anderson is familiar with her 
performing skills as he’s directed six of 
the band’s videos. Another cool bit of 
casting -- Cooper Hoffman is the son of 
the late, great Philip Seymour Hoffman, 
who appeared in four Anderson pics. 


Photo by Amy Sussman 


Finn Wolfhard 


GHOSTBUSTERS: 
AFTERLIFE 

Finn Wolfhard first caught our attention 
as the trash-talking Richie in 2017’s It 
and then as the adorably geeky Mike in 
Stranger Things. The Vancouver-born 
actor is now 18, and transitioning to 
older teenage roles such as Trevor, the 
eldest son of the family who moves to 
a small town in Ghostbusters: Afterlife. 
While it has not been revealed, it 
seems Trevor and his sister Phoebe 
(Mckenna Grace) are the grandchildren 
of original Ghostbuster Egon Spengler 
(the late Harold Ramis), and must 
put their inherited ghostbusting skills 
to use fighting all sorts of undead 
creatures who’ve returned after a 30- 
year absence. 


no name® 


magazine ad 


for Simple Check” 
blueberry bagels 
made without 

10 ingredients like 
artificial flavour 
and made with 
blueberries 


enjoy your movie 
for watching 


learn more at noname.ca/simplecheck 


Daniel Craig (pictured 
with Ana de Armas) 
takes his last spin 

as James Bond in 

No Time To Die 


THE SUICIDE SQUAD 
The follow-up to David Ayer's 
2016 film Suicide Squad is 
part sequel, part reboot, 
and features supervillains 
— Bloodsport, Peacemaker, 
King Shark, Harley Quinn 
and others — armed with 
high-tech weapons on the 
remote, enemy-infused 
island of Corto Maltese. 

Margot Robbie, 
Idris Elba, John Cena, 
Joel Kinnaman 

James Gunn 

ih 32m 
R 


DREAM HORSE 

The true story of Dream 
Alliance, an unlikely 
racehorse bred by small- 


town bartender Jan Vokes. 


With very litthe money 
and no experience, Jan 
convinces her neighbours 
to chip in their meagre 
earnings to help raise 
Dream and compete with 
the racing elites. 

Toni Collette, 
Damian Lewis, Joanna Page 

Euros Lyn 

ih 53m 
PG 
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FREE GUY 
A bank teller named Guy 
(Ryan Reynolds) realizes 
he is a background 
character in a brutal, 
open world video game 
called Free City that 
will soon go offline. Guy 
decides to become the 
hero of his own story... 
one he rewrites himself. 

Ryan Reynolds, 
Shawn Levy, Sarah 
Schechter, Greg Berlanti 

Shawn Levy 

ih 55m 
PG-13 


DON’T BREATHE 2 
The Blind Man (Stephen 
Lang) has been hiding out for 
several years in an isolated 
cabin and has taken in and 
raised a young girl orphaned 
from a devastating house 
fire. Their quiet life together 
is shattered when a group 
of criminals kidnap the girl, 
forcing the Blind Man to leave 
his safe haven to rescue her. 

Stephen Lang 

Rodo Sayagues 
Mendez 

N/A 
R 


RESPECT 

The biographical musical 
tells the story of American 
singer and civil rights 
activist Aretha Franklin 
QWJennifer Hudson) from 
singing in her father’s 
church choir as a child to 
becoming an international 
musical superstar and the 
Queen of Soul. 

STARRING: Jennifer Hudson, 
Forest Whitaker, Marlon 
Wayans 

DIRECTOR: Liesl Tommy 
RUNTIME: 2h 25m 

RATED: PG-13 


AUGUST 20 

THE PROTEGE 

Anna (Maggie Q) is an 
assassin raised by Moody 
(Samuel L. Jackson) after 
he discovered her in the 
aftermath of a massacre 

in Saigon. For years, they 
traversed the globe and 
completed high-profile 
contracts. But when he is 
murdered, Anna must return 
to Vietnam to track down his 
killer, and, in the process, 
teams up with a mysterious 
figure from her past to bring 
the killer to justice. 
STARRING: Michael Keaton, 
Maggie Q, Samuel L. Jackson 
DIRECTOR: Martin Campbell 
RUNTIME: 1h 49m 

RATED: PG-13 


Darby Camp stars 
in the live-action 
movie of Clifford 
the Big Red Dé 
based on the 
classic childre 
book series 


Jennifer Hudson 
(middle) stars as 
Aretha Franklin 
in Respect 


THE NIGHT HOUSE 
Reeling from the recent 
unexpected death of her 
husband, a woman begins 
to discover that he had 
some very disturbing 
secrets. 

STARRING: Rebecca Hall, 
Samantha Buck, 

Sarah Goldberg, 

Evan Jonigkeit, 

Stacy Martin, Vondie 
Curtis-Hall 

DIRECTOR: David Bruckner 
RUNTIME: 1h 48m 

RATED: R 


PAW PATROL: 

THE MOVIE 

Based on the animated chil- 
dren’s series Paw Patrol. When 
their biggest rival, Humdinger, 
starts wreaking havoc as 

the mayor of Adventure City, 
Ryder (Will Brisbin) and every- 
one’s favourite heroic pups 
kick into high gear to face the 
challenge. 

STARRING: lain Armitage, 
Marsai Martin, Yara Shahidi, 
Kim Kardashian West 
DIRECTOR: Cal Brunker 
RUNTIME: N/JA 

RATED: G 


REMINISCENCE 

A scientist (Hugh 
Jackman) discovers a 
way to relive the past and 
uses the technology to 
search for his long-lost 
love. Written and directed 
by Lisa Joy in her debut 
feature and also starring 
Thandie Newton and 
Rebecca Ferguson. 
STARRING: Hugh Jackman, 
Rebecca Ferguson, 
Thandie Newton 
DIRECTOR: Lisa Joy 
RUNTIME: 2h28m 

RATED: PG-13 


AUGUST 27 
CANDYMAN 

A “spiritual sequel” to the 
horror film Candyman 
(1992) that returns to the 
now-gentrified Chicago 
neighbourhood where the 
legend began. Based on the 
short story The Forbidden 
by Clive Barker. 

STARRING: 

Yahya Abdul-Mateen Il, 
Teyonah Parris, Nathan 
Stewart-Jarrett, 

Colman Domingo 
DIRECTOR: Nia DaCosta 
RUNTIME: N/A 

RATED: R 


SEPTEMBER 3 
SHANG-CHI 

AND THE LEGEND 

OF THE TEN RINGS 
When Shang-Chi (Simu Liu) is 
drawn into the clandestine 
Ten Rings organization, he is 
forced to confront the past 
he thought he had left behind. 
STARRING: Simu Liu, 
Awkwafina, 

Tony Leung Chiu Wai, 
Michelle Yeoh 

DIRECTOR: Destin Daniel 
Cretton 

RUNTIME: 2h 4m 

RATED: PG-13 
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Zendaya and 
Timothée Chalamet 
star in Dune 


MALIGNANT 
James Wan’s new horror 
movie Malignant pays homage 
to the Italian slasher murder 
mystery genre Giallo. 

Annabelle Wallis, 
Maddie Hasson, Jake Abel 

James Wan 

ih 29m 
R 


AFTER WE FELL 

Just as Tessa makes the 
most significant decision of 
her life, everything changes; 
revelations about her family 
and Hardin’s family throw 
everything they knew before 
into doubt. 


Hero Fiennes Tiffin, 


Josephine Langford, 
Mira Sorvino 
Castille Landon 
N/A 
R 


CRY MACHO 
A former rodeo star 
develops a bond with his ex- 
boss's son while traveling 
from Mexico to Texas. 
Clint Eastwood, 
Fernanda Urrejola, 
Natalia Traven 
Clint Eastwood 
N/A 
PG-13 


THE EYES OF 
TAMMY FAYE 
An intimate look at the 
extraordinary rise, fall and 
redemption of televangelist 
Tammy Faye Bakker 
(Jessica Chastain). Based 
on the 2000 documentary 
of the same name. 
Jessica Chastain, 
Andrew Garfield, Cherry 
Jones, Vincent D’Onofrio 
Michael Showalter 
N/A 
PG-13 


Jamie Lee Curtis 
hunts Michael 
Myers (again) in 
Halloween Kills 
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BLUE BAYOU 
As a Korean-American man 
raised in the Louisiana 
bayou works hard to make 
a life for his family, he must 
confront the ghosts of his 
past as he discovers that 
he could be deported from 
the only country he has ever 
called home. 

Justin Chon, Alicia 
Vikander, Mark O'Brien 

Justin Chon 

ih 57m 


CLIFFORD 
THE BIG RED DOG 
When Emily Elizabeth meets 
a magical animal rescuer 
who gives her a little red 
puppy, she never anticipated 
waking up to find a giant, 10- 
foot hound in her small New 
York City apartment. 
Darby Camp, 
Jack Whitehall, 
Tony Hale 
Walt Becker 
N/A 
PG 
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DEAR EVAN HANSEN 
Film adaptation of the 
Tony and Grammy Award- 
winning musical about 
Evan Hansen (Ben Platt), a 
high school senior with social 
anxiety disorder, and his 
journey of self-discovery and 
acceptance following the 
suicide of a classmate. 

Ben Platt, Julianne 
Moore, Amy Adams 

Stephen Chbosky 

N/A 
NR 


Ben Platt and 
Julianne Moore 
star in the film 
adaptation of 
Dear Evan Hansen 


VENOM: LET THERE 
BE CARNAGE 
This sequel to the 2018 
film Venom, sees Eddie 
Brock/Venom (Tom Hardy) 
pitted against flame- 
haired villain Carnage 
(Woody Harrelson). 
Tom Hardy, 
Michelle Williams, 
Naomie Harris, Reid Scott 
Andy Serkis 
N/A 
PG-13 
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THE MANY SAINTS 
OF NEWARK 
A prequel to David Chase’s 
HBO crime drama series 
The Sopranos, the film takes 
a look at the formative years 
of New Jersey gangster 
Tony Soprano. 

Michael Gandolfini, 
Alessandro Nivola, 
Jon Bernthal, 
Vera Farmiga 

Alan Taylor 


THE ADDAMS FAMILY 2 
The Addams Family is back on 
the screen with an animated 
sequel to the 2019 comedy 
about the kookiest family 

on the block. Expect more 
adventures for Morticia, 
Gomez, Wednesday and the 
rest of the Addams family. 


Chloé Grace Moretz, 
Charlize Theron, 
Bill Hader 
Greg Tiernan, 
Conrad Vernon 
N/A 
PG 


HOTEL TRANSYLVANIA: 
TRANSFORMANIA 
Van Helsing's mysterious new 
invention transforms Drac 
and his pals into humans, 
and Johnny into a monster. 

Selena Gomez, 
Andy Samberg, 
Kathryn Hahn 

Derek Drymon 

N/A 
PG 


007" 


ONLY IN THEATRES 
OCTOBER 8 


‘e U 507 ογον MGM ais. 


NEW RELEASES 


Jessica Chastai 
stars in The Eyes 
of Tammy Faye 


KING RICHARD 


STARRING: 

WILL SMITH, 
AUNJANUE ELLIS, 
JON BERNTHAL, 
SANIYYA SIDNEY 


DIRECTOR: 
REINALDO 
MARCUS GREEN 


RELEASE DATE: 
NOVEMBER 19 
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OCTOBER 8 

NO TIME TO DIE 
Globetrotting spy James Bond 
(Daniel Craig) has left active 
service. His peace is short- 
lived as his old friend Felix 
Leiter Jeffrey Wright) from the 
CIA turns up asking for help, 
leading Bond onto the trail of a 
mysterious villain armed with 
dangerous new technology. 
STARRING: Daniel Craig, 

Rami Malek, Ralph Fiennes 
DIRECTOR: Cary Joji Fukunaga 
RUNTIME: 2h 43m 

RATED: PG-13 


OCTOBER 15 
HALLOWEEN KILLS 
Unstoppable killer Michael 
Myers pursues Laurie Strode 
(Jamie Lee Curtis) and her 
family. The film is a sequel 
to 2018’s Halloween and 
the 12th instalment in the 
Halloween franchise. 
STARRING: Jamie Lee Curtis, 
Judy Greer, Andi Matichak, 
Anthony Michael Hall 
DIRECTOR: David Gordon 
Green 

RUNTIME: NIA 

RATED: R 


THE LAST DUEL 

In 14th-century France, 
knight Jean de Carrouges 
(Matt Damon) and his squire 
Jacques Le Gris (Adam 
Driver) are ordered to fight to 
the death to settle a dispute. 
STARRING: Matt Damon, 

Adam Driver, Jodie Comer, 
Ben Affleck 

DIRECTOR: Ridley Scott 
RUNTIME: N/A 

RATED: R 


OCTOBER 22 
DUNE 

Feature adaptation of Frank 
Herbert’s science fiction 
novel, about the son of a 
noble family entrusted with 
the protection of the most 
valuable asset and most 
vital element in the galaxy. 
STARRING: Timothée 
Chalamet, Zendaya, 

Josh Brolin, 

Jason Momoa 

DIRECTOR: Denis Villeneuve 
RUNTIME: 2h 17m 

RATED: PG-13 


THE LIFE ARTOIS 


He’s generous, funny, talented DEMAND A LOT FROM OUR 
and handsome, so the fact that movie stars, asking that they 


be attractive, talented, make 
great films and shine as morally upright citizens. It’s a ridiculous 


Ryan Reynolds is also a nice 


Canadian boy is j ust a bonus. standard to set, but then along comes Ryan Reynolds. 
Here we chat with the pride Maybe it’s because he’s Canadian (born and raised in 
of Vancouver about in spi rin S Vancouver), self-deprecating, devastatingly funny and married 
. re . to the equally talented and striking Blake Lively that he gets top 
ο ha nge In difficult ti mes, why marks, or it could be that in the past few months the 44-year-old 
childlike innocence is the best, star has shown the world how to wield celebrity clout for good. 
and Free Guy, the 2021 action- In March, as COVID-19 took hold, he and Lively stepped up 
H 7 and donated $1 million (US) to Food Banks Canada and Feeding 
comedy in which he plays Θ America. “COVID-19 has brutally impacted older adults and low- 
SU d d en ly sentient vi d Θ oga me income families,” he wrote on Twitter, adding, “If you can give, these 
character named Gu y orgs need our help. Take care of your bodies and hearts. Leave room 


for joy. Call someone who’s isolated and might need connection.” 
In June, the couple donated $200,000 to Nova Scotia’s St. 
Francis Xavier University to help fund an Indigenous women’s 
leadership program, and just a few months ago he helped kickstart 
the Group Effort Initiative, which focuses on housing and training 
diverse young filmmakers to work on his next movie to be shot 
in Canada. Reynolds is funding the program, and in a video 
explaining the initiative he says, “Making a continued on page 30 
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“ln Never eoing to 

be the suy that’s 
unwelcomins of Chanse. 
llove Chance, 

lwant Change for my 
kids, |want the world to 
be more equitable. |want 
all of those things.” f 


continued from page 98. film is a group effort but for entirely too long 
that group has systemically excluded Black, Indigenous, people 
of colour and several other marginalized communities. This is 


a global problem which will not be fixed overnight, but change | 


can start locally and immediately.” He’s had missteps — his 
wedding took place on a plantation in South Carolina, a choice 
he deeply regrets, but he and Lively apologized for the choice 


earlier this year while lending their support to the Black Lives 


Matter movement. 

Since we haven’t seen Reynolds on the big screen since 2018’s 
Deadpool 2 (though he did voice the lead CGI character in 2019’s 
Detective Pikachu), we’ll be more than ready when his action- 
packed comedy Free Guy finally comes out next year after several 
COVID-related delays. Reynolds plays Guy (also known as Blue 
Shirt Guy), a background character in the video game Free City 
who realizes he could be so much more. 

“Guy is sort of inspired by Elf, the Will Ferrell character,” 
explains Reynolds during a recent Zoom interview from his home 
in upstate New York where he’s hunkering down with his wife and 
three young daughters, six-year-old James, four-year-old Inez and 
one-year-old Betty. “It instantly creates vulnerability when you 
have a protagonist that is not sure of his surroundings or situation 
or how to handle them.” 

Attracted to a kick-ass character named Molotov Girl (Jodie 
Comer), Guy emerges from the background to become the game’s 
hero, growing more self-aware and stunning the game developers, 
led by the obnoxious Antoine (Taika Waititi), who are planning to 
shut the game down after releasing a subpar sequel. 

Reynolds thinks the fast-paced, feel-good flick is exactly the 
kind of film the world needs now. 

“These are some challenging and pretty frightening times, and 
the movie spoke to me about authorship and how each of us can 
really own our story and create real change. I don’t mean to be too 
esoteric about it, and it also just felt like an absolute fastball of joy.” 

Directed by fellow Canadian Shawn Levy (Night at the Museum 
trilogy), Free Guy capitalizes on the attributes we love most about 
Reynolds — his quick-witted humour, physicality and a wonderful 
earnestness. Even when playing his most popular film character, 
the potty-mouthed Deadpool, Reynolds makes us believe that he’ll 
always do what’s right. 

“Tf you look at Blue Shirt Guy or Deadpool, most people might say 
these are very different, disparate kind of characters,” says Reynolds, 
“but actually both of them have a childlike innocence to them, 
which is their premier redeeming quality. I love looking at the world 
through childlike innocence and, in doing that, it actually inspires a 
ton of comedy, a ton of romance, all of those sorts of things. 

“And I also love laughing at myself,” he continues. “My whole 
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Ryan Reynolds 
and Lil Rel Howery 
in Free Guy 


life I’ve found that’s been my greatest creative gold mine, looking 
inward and finding aspects of my own personality and life to laugh 
at. That’s kept me sane and it’s something that I hope I never lose.” 

In a May 2018 New York Times profile Reynolds revealed that he 
suffers from severe anxiety, and only feels completely at ease when 
he performs. He attributes that anxiety to growing up the youngest 
of four boys in a house dominated by his volatile father, James 
(Reynolds’ oldest daughter is named after him), a former police 
officer who the actor called “the stress dispensary in our house.” 

Learning to laugh at himself, and make others laugh, was the 
tonic Reynolds needed and what helped kickstart his career as 
a young actor in the Canadian teen TV drama Hillside. It wasn’t 
long before he was working non-stop, appearing in films such 
as National Lampoon’s Van Wilder, Blade: Trinity, Just Friends 
and Smokin’ Aces. 

Mostly forgettable stuff, but that changed with 2011’s superhero 
pic Green Lantern. Although a critical dud, the film raised 
Reynolds’ profile and made him realize he was better suited to 
poking fun at superheroes than playing them straight, which, of 
course, paved the way for the Deadpool pics. 

Free Guy shows us Reynolds at his childlike best, an innocent 
who sees the world as a strange and wonderful place. He admits 
the world isn’t so wonderful at the moment but believes our 
current feelings of uncertainty can be a catalyst for good. 

“One of the great gifts that the world is offering us right now 
— and I say this understanding that it’s easy for me to say it from 
where I sit — is that the world is uncomfortable right now. People 
are uncomfortable. And that is a real impetus to growing and 
changing and pushing forward and drawing people from rest to 
effort. That can create new and better worlds. 

“T’m never going to be the guy that’s unwelcoming of change. 
I love change. I want change for my kids, I want the world to be 
more equitable. I want all of those things.” —IR 


FREE GUY, STARRING RYAN REYNOLDS, JODIE COMER AND 
TAIKA WAITITI. DIRECTOR: SHAWN LEVY. 
RELEASE DATE: AUGUST 13, 2021. RATED: PG-13 
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BROADWAY 
TO THE 
BIG SCREEN 


Ben Platt reprises his Tony-winning 
role from the breakout musical 
Dear Evan Hansen 


EN PLATT MADE HIS MARK ON 
Hollywood, Broadway and beyond, thanks in 
large part to his critically acclaimed role in the 
award-winning Broadway musical Dear Evan 
Hansen. He took home the award for Leading 
Actor in a Musical at the 2017 Tonys, and in his 
acceptance speech he reflected on his journey 
from theatre-loving tot to a Broadway powerhouse. 

“When I was six years old, I was the prince in Cinderella in 
a blue-sequined vest,” Platt shared. “I’ve spent every day since 
then just madly in love with musical theatre. It’s where I’ve found 
everything I’ve ever loved and where I belong.” 

Platt last performed on Broadway as Hansen back in 2017, 
and since has gotten involved in some other headline-grabbing 
projects, most notably Ryan Murphy’s eccentric political comedy, 
The Politician. He’s also three-fourths of the way to an EGOT: he 
has his individual Tony, shares (as a lead vocalist) in the Grammy 
won by the Dear Evan Hansen cast album, and shares in the Emmy 
won by the cast for their live performance on Today in 2017. 

This fall Platt is going for accolades once again with Universal’s 
big-screen adaptation of the Broadway musical, which hits 
theatres across the country on September 24. 

Directed by Stephen Chbosky, and adapted for the screen 
by Steven Levenson from his and Benj Pasek and Justin Paul’s 
2015 stage musical of the same name, the story follows a 
high school senior with social anxiety, Evan Hansen, who 
unintentionally gets caught up in a lie after the family of a 
classmate who committed suicide mistakes one of Hansen’s 
letters for their son’s suicide note. The film features the 
musical’s original tracks including “You Will Be Found” and 
“Waving Through a Window” as well as new originals. 
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Ben Platt heads 


ΒΝ ack to high school. 
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“Ve Spent every Cay 
since then just madly 
IN love with musical 
theatre. It’s where 
’ve found everything 
Pve ever loved and 
where | belong.” 


Earlier this year, Platt chatted with James Corden about 
making the movie during a pandemic. He described the process 
as “bizarre.... The whole process was weird because I never saw 
my director’s face from the nose down. I never saw anyone 
on the crew from the nose down. I could only touch my four 
closest cast members.” 

In a way, however, that fits the piece perfectly, Platt said: “As 
you know, Evan Hansen is quite a lonely, isolated guy.... I’m in 
every minute of it.” 

Appearing in the ensemble cast alongside Platt in the big- 
screen adaptation are Oscar winner Julianne Moore, six-time 
Oscar nominee Amy Adams, Kaitlyn Dever, Amandla Stenberg, 
Nik Dodani, Colton Ryan and Danny Pino. DeMarius Copes, 
Gerald Caesar, Tommy Kane, Avery Bederman, Liz Kate and 
Isaac Powell also appear. —CT 


DEAR EVAN HANSEN, STARRING BEN PLATT, JULIANNE MOORE 
AND AMY ADAMS. DIRECTOR: STEPHEN CHBOSKY 
RELEASE DATE: SEPTEMBER 24, 2021. RATED: NR 
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BELTS OUT THE HITS 


The long-awaited 

Aretha Franklin biopic 
marks the first authorized 
feature film based on 

the Queen of Soul’s life 


ENNIFER HUDSON IS, YOU’LL 
not be surprised to learn, a great 
admirer of Aretha Franklin’s. “The 
Queen of Soul — we know her as 
this legend, but there is a story to 
everyone. Her life had so much 
depth to it, and it came through 
the music,” says Hudson, who portrays 
Franklin in the new feature film Respect. 
The film, which will drop August 13, 
follows the rise of Franklin’s career from 
a child singing in her father’s church’s 
choir in the late 1940s to her international 
superstardom. The long-awaited biopic 
features Hudson in Franklin’s signature 1 
60s bouffant and sparkling dresses— _— Jennifer Hudson 
but, more importantly, shows her belting ἐν ξεν, ue 
out Franklin’s iconic hits like “Natural 
Woman,” “I Say a Little Prayer,” “Ain’t No 
Way,” “Think,” “Spanish Harlem” and, of course, “Respect.” 
Singing your way through a decades-long, legendary career is 
no small undertaking. Good thing Hudson had the blessing from 
Franklin herself — though not, sadly, her presence; the singer lost 
her fight with pancreatic neuroendocrine cancer in 2018 at the age 
of 76. Friends for years, Franklin and Hudson had been talking 
about the idea for a biopic for nearly 11 years. In an interview with 
Kelly Ripa and Ryan Seacrest, Hudson said, “A year after I won 
my Oscar, she had me meet her here in New York City, and we 
talked about it, so now it’s actually manifesting and happening.” 
While Oscar winner Hudson and her extraordinary voice (with 
range comparable to Franklin) carry the film, she’s joined by an 
impressive, star-studded ensemble. Mary J. Blige plays singer 
Dinah Washington, Forest Whitaker plays Franklin’s father C.L. 
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Franklin, Audra McDonald plays her mother Barbara, Marlon 
Wayans plays Franklin’s first husband Ted White, and Marc 
Maron plays music journalist Jerry Wexler. Hudson also reunites 
with Dreamgirls co-star Gilbert Glenn Brown, who plays Dr. 
Martin Luther King, Jr. Tituss Burgess also joins the cast as 
Reverend Dr. James Cleveland. Respect is the feature film debut 
for award-winning theatre director Liesl Tommy. 

The new release schedule aligns with the reopening of movie 
theatres. “What better way to go back to the theatres than through 
the Queen of Soul?” Hudson says. “We can all come together. Your 
children love her. Your mom loves her, your grandparents.... Take 
the family. It’s something we’ve all been waiting for, including 
myself, not only to share with the world but for everyone to see. 
It’s a perfect film and a perfect way to get back to the theatre.” —CT 


RESPECT, STARRING JENNIFER HUDSON, FOREST WHITAKER 
AND MARY J. BLIGE. DIRECTOR: LIESL TOMMY 
RELEASE DATE: AUGUST 13, 2021. RATED: PG-13 


BEYOND 


TORONTO’S MOST IMI 
Re hy mm wre eS uf τῳ Ἧς 


A multi-sensory, immersive experience 
through Monet’s world of masterpieces. 


OPENS AUGUST 12, 2021 
METRO TORONTO CONVENTION CENTRE 


@ 


Ontario & INTERCONTINENTAL 


TORONTO YORKVILLE 


AMAZING 


-RSIVE EXPERIENCES 


& VENGERS 


AVENGE ΓΝ. 


NOW OPEN AT 
YORKDALE SHOPPING CENTRE 


Mie vielen oir ST ποθι © 2021 MARVEL; Cityneon 


EX<HIBITIONS 


ON HIS 
LIFE-CHANGING 
ROLE ZN MARVEL’S 
SHANG-CHi AND 
THE LEGEND OF 
THE TEN RINGS 


The Chinese-Canadian actor 
talks about becoming the role 
model he never had growing up 


CHRISTOPHER TURNER (he/him) 


HREE YEARS AFTER THE LATE 
Chadwick Boseman and Black Panther gave 
Marvel its first Black-led film, Simu Liu is 
breaking down barriers as its first Asian 
protagonist. In September, the 32-year-old 
Chinese-Canadian actor, best known for his 
role as Jung on the beloved Canadian comedy 
Kim’s Convenience, will star as the titular 
character in Shang-Chi and the Legend of the 
Ten Rings, the first Marvel film to feature an Asian lead. 

This matters. It comes as we’ve grown more conscious of (and vocal 
about) racism and lack of representation and in the midst of the rise of 
anti-Asian hate in Canada, where stigmatizing narratives that began at 
the beginning of the COVID-19 pandemic have resulted in more anti- 
Asian racism reports per capita here than in the United States. 

This isn’t lost on Liu: he has been vocal about combatting anti-Asian 
racism throughout his career and he understands the importance of 
representation. Now in LA, he took some time to talk with me about 
his new role as both a superhero and a role model. 

“It’s so great to be in a position where I’m now representing millions 
of kids who have never seen themselves represented in that way. And 
for everyone else who’s just a fan of Marvel or a fan of the genre, I’m 
excited to take part in this world that I’ve been such a fan of.” 
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The journey started in December +t 


Simu Liu hits 


2018 when Liu cheekily tweeted, “Hey, 
the red carpet 


Marvel, are we gonna talk or what?” The 
viral tweet wasn’t planned and Liu says it 
was actually meant as a joke — he wasn’t even familiar with the 
character of Shang-Chi at that point. But, looking back, it clearly 
foreshadowed what was to become his biggest role to date. 

“Who was I to think that I could petition for a role as this local 
Canadian actor,” he says. “It was not something that I thought 
would be taken seriously and if I’m honest it didn’t have anything 
to do with me getting the role, but it’s a fun story and I think it goes 
to show you that being a superhero was definitely in my sights.” 

He recognizes that Kim’s Convenience, which concluded earlier 
this year on CBC after five seasons on TV, was his calling card 
for Marvel — he’s incredibly proud of that and of the show’s 
legacy in Canada. 

Shang-Chi and the Legend of the Ten Rings, directed by Destin 
Daniel Cretton (who previously made the dramas Short Term 12 
and Just Mercy), is Marvel’s first movie to feature not only an 
Asian protagonist, but also a predominantly Asian crew and cast 
including actors Tony Leung, Awkwafina, Michelle Yeoh, Chiu- 
Wai, Meng’er Zhang and Ronny Cheng. 

Liu admits he was skeptical about the film at first because 
Shang-Chi is a martial artist and a master of kung fu, and Asian 
actors have historically been pigeonholed into these types of 
stereotypical roles. But after speaking with Cretton and writer 
Dave Callahan, who are both of Asian descent, he felt at ease and 
up for the challenge. 
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sit’s an absolute 
privilege at the 
end of the day 
to be that thing 
that | never had 
growing up.” 


“TI think everybody was very united in the shared goal of 
revamping this character and bringing him into the modern 
world,” says Liu. “And that means making him a nuanced, three- 
dimensional character who doesn’t necessarily embrace the kung 
fu element, but doesn’t shy away from it. Because at the end of the 
day I grew up watching Bruce Lee, Jet Li and Jackie Chan, just like 
everybody else, and it’s frickin’ cool to watch! But I am excited 
because this movie will show all of that. And the other piece is the 
character development and arcs with strong performances that 
will stay with audiences just as much as the action sequences.” 

Liu had only limited martial-arts experience before this film, 
but trained extensively for the role, putting the COVID-19-related 
delays to good use (filming began in February 2020, but was then 
put on hold in March due to COVID-19). Liu says he also learned 
a lot about himself during the shoots and time off in between. 
“Tt taught me a lot about my own resiliency, and how much I was 
able to persevere,” he says. “I came out of it a lot stronger both 
physically and mentally, and excited for the next challenge.” 

The film follows Shang-Chi, a skilled martial artist who was 
trained at a young age to be an assassin by his father, but walked 
away to live a normal life in San Francisco. However, like most 
peace-loving superheroes, Shang-Chi can only run from his past 
for so long. When his old life catches up with him, he’s forced to 
rely on his martial arts training and fight his way out from under 
his father’s sinister plans. 

Shang-Chi’s story might not be as well known as the stories of 
Captain America, Spider-Man or The Hulk — but the character 
has been around for a long time, just waiting to make his debut 
in mainstream pop culture. The Shang-Chi, Master of Kung Fu 
comics came out in 1973 as a way for Marvel to capitalize on 
the martial arts and kung fu movie craze that was growing in 
popularity at the time. The stories haven’t aged well with time 
and they were mostly forgotten — although the late, legendary 
comic book creator Stan Lee did use Shang-Chi as an example 
of a character that could break into the mainstream before the 
Marvel Cinematic Universe was even a twinkle in anybody’s mind. 

Of course, the character is Liu’s own break into the mainstream 
and his own story is a real-life adventure fit for a movie. Liu is proud 
of his heritage, which spans the world from China to Canada, from 
Kim’s Convenience to Shang-Chi and the Legend of the Ten Rings. 

The only son of hard-working Chinese immigrants, Liu never 
felt like he belonged. As a child, he played with action figures that 
looked nothing like him, and spent every Halloween in superhero 
costumes that again looked nothing like him: Superman, Captain 
America, and Thor the God of Thunder, his favourite superhero... 
excluding himself, of course. 


continued on page 44 


HELP SEND 
KIDS TO CAMP 


Established in 1901, the Toronto Star Fresh Air Fund provides grants to camp 
organizations to subsidize fees for underprivileged and special needs children each 
summer. By helping children, we can help build a brighter future for our city. 


» TORONTO STAR ᾧ ᾿ 
FReSH 2021 GOAL: $650,000 SCAN TO 
I R thestar.com/freshairfund OPO 
FUN 416.869.4847 o 


δ TORONTO STAR € 


Meng’er Zhang, 
Simu Liu and 
Awkwafina in 
Shang-Chi and 
the Legend of 
the Ten Rings 


continued from page 45. ““ They are the types of movies I grew up 
watching and let myself be inspired by,” says Liu. “I’ve dreamt 
my whole life to have an opportunity like this to play a Marvel 
superhero on the biggest stage there is.” 

It’s important to Liu that he now use his platform to push for more 
Asian representation in the entertainment world. He’s serving as 
an ambassador for MADE | NOUS’ “Seek More” campaign, which 
encourages Canadians to make a point of seeking out creators 
and content from a wide array of racial backgrounds and lived 
experiences, reflecting the vast and varied storytellers in our country. 

“Our culture is important and thriving. There is so much to 
celebrate about our country and as my career goes on, being 
Canadian is something I’ll always hold near and dear to my heart,” 
he says. “And it will definitely continue to be a part of my identity.” 

Liu stresses that seeing yourself on the big screen and feeling 
like you’re a part of this world — which for some Asian children 
who have grown up in the West hasn’t always been the case — is 
incredibly important. When he shares how excited he is about the 
journey ahead, which he says he feels “privileged” to be taking, 
much of that stems from how Shang-Chi will impact children. 

One physical embodiment of that impact is the Shang-Chi toys and 
action figures that hit store shelves earlier this summer, before the 
first trailer was released. Liu was ecstatic the first time he saw them. 

“Tt didn’t start being real for me until our action figures started 
showing up on the shelves. All of a sudden one day the stores were 
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packed with Shang-Chi merchandise. It was pretty incredible 
seeing my action figure and realizing as I held that figure in my 
hand just how few people who look like me have ever had that 
opportunity,” says Liu. “And how many kids who were like me 
growing up, who were deprived of being able to play with those 
figures and seeing themselves represented.” 

When I mention that Halloween will be fast approaching when 
the film hits the screens and that this year there will be kids 
dressed up as him, he pauses. 

“Tt’s incredible. The moment and the gravity of that is not lost 
on me. It’s an absolute privilege at the end of the day to be that 
thing that I never had growing up,” he says. “I hope they make 
a good costume. I hope it’s not that cheap flimsy stuff that will 
break apart after a couple of wears. I’d really like it if kids could 
be able to pass the costume down or save it for another year.” 

It’s important that young audiences can see heroes who look 
just like them. Though it’s taken some time to reach this point, 
it’s incredible that it is happening now. As Liu says, Shang-Chi is 
really only the start of his new Marvel journey — it’ll be thrilling 
to see where it takes him next. 


SHANG-=-CHI AND THE LEGEND OF THE TEN RINGS, STARRING 
SIMU LIU, TONY LEUNG, AWKWAFINA AND MICHELLE YEOH. 
DIRECTOR: DESTIN DANIEL CRETTON 

RELEASE DATE: SEPTEMBER 3, 2021. RATED: NR 
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ON FILMS NOT 10 BE MISoED 
AT THUG YEAR'S FESTIVAL 


RANSFORM, WE SAY. THAT’S TIFF’S MANTRA. 

The mission statement we’ve worked with for years 

has been to “transform the way people see the world 

through film.” Who knew that over the past year and 
a half we'd all be transformed by a tiny virus that outlawed the 
simple joy of watching movies together with strangers? What’s a 
film festival to do in the second year of a pandemic? 

Transform. For the 46th edition of the Toronto International 
Film Festival, that meant constant evolution as the COVID 
situation changed in Toronto, in Ontario, in Canada and around 
the world. It meant our team of revenue generators, event 
planners, communications specialists and film programmers had 
to update both our plans and our thinking almost daily. 

The good news is we were all in this together. From schoolteachers 
to bartenders to politicians, this has been a year of change and change 
again. We pivoted like our lives depended on it, because they did. 

But for us, trying to welcome people back to the movies in 
September, the goal remained the same: deliver the best new films 
of the season to our audience of film lovers and film professionals 
— wherever they happened to be. Our planning went from a mostly 
digital festival in the dark days of our lockdown winter to an 
expanding hybrid that will bring movies to festival-goers in glorious 
Gala theatres in Toronto, in our own TIFF Bell Lightbox, at state- 
of-the-art drive-ins, and across the country via our digital platform. 

And, for the first time ever, we’re partnering with Cineplex and 
select TIFF Film Circuit film clubs to bring the in-cinema Festival 
experience to film fans across Canada. TIFF 2021 will be our most 
accessible film festival ever. 

So what can you see? You can join us to kick off the Festival with 
Opening Gala Dear Evan Hansen, which brings the Tony Award- 
winning Broadway musical to the big screen. Tony winner Ben Platt 
returns to play the lead, and the cast of this Universal Pictures film 
includes Kaitlyn Dever, Amandla Stenberg, Amy Adams and Julianne 
Moore. The director, Stephen Chbosky, premiered his debut The 
Perks of Being a Wallflower at TIFF in 2012. He’s got a special talent 
for transforming the inner worlds of teens into big-screen drama. 

Our Closing Gala is One Second, from Zhang Yimou, the 
acclaimed Chinese director of Raise the Red Lantern and Hero. 


He also directed the spectacular opening ceremonies for the 
2008 Beijing Olympics, which may never be topped. One Second 
tells the story of a travelling film projectionist and an escaped 
prisoner connected through cinema. It’s a love letter to movies 
and a reminder of how they can bring us together. 

Between Opening and Closing, you’ll want to see other Galas, 
like Edgar Wright’s Last Night in Soho, a sharp left turn from his 
last movie, Baby Driver; and Danis Goulet’s groundbreaking Night 
Raiders, which uses a high-octane sci-fi thriller to tell the story of 
Indigenous children taken from their families. 

If you're watching for awards-worthy performances, there’s Jessica 
Chastain in The Eyes of Tammy Faye, her dazzling, heartbreaking turn 
as televangelist Tammy Faye Bakker. Or Melissa McCarthy in The 
Starling, a comic drama of healing that feels perfect for this moment 
of recovery. Or Ben Foster in Barry Levinson’s The Survivor, based 
on the true story of Harry Haft, who fought boxing matches in a Nazi 
concentration camp for the amusement of brutal officers, then fought 
to build a new life in America after the war. 

For anyone into documentaries, there’s Jagged, about Canadian 
icon Alanis Morissette; Rojek, a bracing encounter with imprisoned 
ISIS fighters; and Don’t Make Me Over, which chronicles the 
remarkable music, career and life of Dionne Warwick — pioneering 
pop star, civil rights trailblazer and reigning queen of Twitter. 

Rojek is directed by Zayne Akyol, a Canadian who spent years 
gaining access to the men and women she filmed. She’s only one 
of many remarkable Canadian storytellers we’re showcasing at 
the Festival this year. Michael McGowan directs homegrown 
stars Alison Pill and Sarah Gadon in All My Puny Sorrows, a deeply 
affecting adaptation of Miriam Toews’ award-winning novel. 

And, among Canadians this year, we can’t forget Denis 
Villeneuve. This thoughtful, precise Montreal filmmaker has, with 
films like Sicario, Arrival and Blade Runner 2049, risen to the top 
tier of directors who can deliver global Hollywood blockbusters that 
still carry the distinct personal stamp of one artist’s imagination. 
In a world exclusive, we'll present Dune for the first time in IMAX 
—a technology that, like Villeneuve, was born right here in Canada. 

But perhaps the most remarkable Canadian you'll find at this 
year’s Festival is Alanis Obomsawin. This filmmaker, musician 
and visual artist from the Abenaki First Nation will be the subject 
of a Centrepiece event curated by Jason Ryle. We invite everyone 
to join as we celebrate Obomsawin’s more than 50 years of 
filmmaking, and her consistent advocacy for the rights, stories 
and lives of Indigenous people. 

Movies are often designed to be mass entertainment, and we 
celebrate that even as we also seek out singular voices, filmmakers 
with something unique to say that can be best expressed only 
through cinema. Our Platform section is where you'll find some 
of the strongest personal visions in film. Platform films are eligible 
for the juried Platform Prize, and we'll be announcing films in this 
section in August. 

Finally, for anyone just trying to entertain kids emerging from 
the long shadow of pandemic restrictions, there’s good old Clifford 
The Big Red Dog. Director Walt Becker and Paramount Pictures 
have turned the beloved series of children’s books into a delightful 
movie, aided both by wonderful visual effects and a ridiculously 
stacked cast of contemporary comedians. 

We're thrilled to be gathering together with film lovers again 
after such a long time apart. We’re lifelong believers in the 
transformative power of film, and there’s no better time than 
now to feel that again. 
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A Celebration of 
Lesendary Director 


On the Occasion 
of His 95th Birthday 


Canadian filmmakers Clement Virgo, 
Atom Egoyan and Star Cineplex 
publisher Salah Bachir share their 
experiences and well wishes 


SALAH BACHIR (he/him) 


OU MAY KNOW NORMAN FREDERICK JEWISON 

as the legendary film director, producer, screenwriter, 

and founder of the Canadian Film Centre; or as the 

winner of several Lifetime Achievement Awards — 
including from the Directors Guild of Canada and of America, 
and the Irving G. Thalberg Memorial Award, which is awarded 
periodically by the Academy of Motion Picture Arts and Sciences 
to “creative producers whose bodies of work reflect a consistently 
high quality of motion picture production.” The recognition 
is very well deserved: Jewison has directed some of the most 
important films of our times, including one Oscar Best Picture 
win, for In the Heat of the Night (1967), as well as four more Best 
Picture nominations: The Russians Are Coming, the Russians Are 
Coming (1966), Fiddler on the Roof (1971), A Soldier’s Story (1984) 
and Moonstruck (1987). 

I first met Norman in 1985, with the late great Globe & Mail 
film critic Jay Scott. I asked Norman if he would accept a Lifetime 
Achievement award at a gala from the home video industry, with 
proceeds going to charity. He laughed and said, “I still have a lot 
of films I want to do, but yes. But some of the charity funds should 
include the Canadian Film Centre [CFC].” After the gala, he said, 
“You should come on the board of the CFC and I will help any 
way I can if you need me to.” One of the best deals I ever made. 

You see Norman became a mentor to me and he and his wife 
Lynne became two of our most generous and loving friends. I 
can remember him sitting on a beautiful summer night at his 
beloved Canadian Film Centre, telling stories to some of our 
leading advertisers at that time at Cineplex Media. Stories that 
friends still talk about. Norman usually begins by explaining 
that he is just a storyteller and suddenly you are hanging on 
every word. “Sidney Poitier was adamant that he would not 
film In the Heat of the Night in Sparta, Mississippi so instead we 
filmed it in Sparta, Illinois.” Then it was onto Moonstruck and 


a story about Nicholas Cage throwing a chair across the room, 
then how hard Denzel Washington trained for The Hurricane. 
“Denzel really wanted to capture Rubin Carter as a fighter. It’s 
a story we both wanted to tell. He worked so hard and really 
learned how to fight.” 

Friends and colleagues would turn to me and say tell me 
I’m not dreaming. 

Next Norman was telling us about how he met Senator 
Robert Kennedy while they were skiing at Christmas in Sun 
Valley. “There was a skiing race for kids and my second son, 
Mike, fell and broke his leg. Kennedy’s son was also in the 
race and he also fell and broke his leg, so we ended up sitting 
in this tiny little hospital room together, waiting for our kids 
to get their casts. I looked over and smiled at him and he said, 
‘What do you do?’ I said, ‘I’m a filmmaker, Mr. Kennedy.’ He 
asked what kind of films I made and I said, ‘I’m making a film 
that’s going to be very interesting, about a Black detective from 
Philadelphia.’ In two seconds, I told him the story of the film: 
a Black detective goes to the South to visit his mother and gets 
picked up in a small town in Mississippi under the suspicion 
of murder. Then, it’s revealed he’s a police officer.” 

“Robert Kennedy was the first person to say: ‘This could 
be a very important film, Norman. Timing is everything in 
politics, in art, and in life itself’ ΤΊ] never forget that.” There 
are so many stories to tell... Chagall and Fiddler on the Roof or 
stories about Doris Day or Steve McQueen. 

Once he told a young filmmaker at one of the events: 
“Be brave and be courageous. And don’t be afraid to be 
controversial or irreverent.” 

Happy 95th birthday Norman. Thank you for everything 
on and off screen and for encouraging all of us to tell our 
stories. I can hear you saying to Lynne “Oh why did he go 
and do that?” 
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The renowned 
Canadian auteur 
reflects on Jewison’s 
95th birthday 


BY ATOM EGOYAN (he/him) 


O OTHER FILM HAS CHANGED MY LIFE AS 
much as Norman Jewison’s film version of Jesus 
Christ Superstar. Other people will say that Norman 
has made much more important and socially 
significant films (and he certainly has), but seeing this glorious 
piece of cinema in 1973 when I was 13 was mind-blowing. [1] 
never forget the lineups outside the Haida Cinema in Victoria, 
where I was raised after my family moved to Canada. 

In the time before the film’s release, I couldn’t stop listening 
to my record of the rock opera by Andrew Lloyd Webber and 
Tim Rice, which had come out a few years before. In fact, I can 
proudly say that I still remember every word of the musical’s witty 
and moving lyrics. And while I listened to the record, I’d imagine 
the scenes played out in my imagination in some pre-pubescent 
fantasy world. 
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And then Norman’s movie came out and everything changed. 
He brilliantly thought of staging it as a play within a play, so all 
the singers show up in the middle of the desert in a bus and then 
perform the musical. It was the most exciting thing I’d ever seen. 
It rocked me in a way that no other rock film ever had, not even 
the incredible movie of The Beatles’ Help! by Richard Lester. 

On top of it all, it had been made by a Canadian director! So I 
can honestly say that the movie that made me want to make my 
own films was by a fellow Canadian. Okay, so I’m an immigrant 
and Norman made the film as an American production, but, still, 
I knew that he was from Toronto and had started his career at the 
CBC before making it to the US where he’d directed a string of 
hits like In The Heat Of The Night and The Thomas Crown Affair, 
among so many others. 

Norman knows how much 1 adore this film, and I even wrote a 
note to him about it. Miraculously, he responded, and I still have 
his card from decades ago that says... “Dear Atom, Thanks for 
the kind words on ‘Superstar’...” before he went into some detail 
describing how he had made the film. Wow. For a young aspiring 
filmmaker, this was an amazing gift. Norman Jewison will always 
be my superstar, and I wish him a very Happy 95th Birthday! 


ATOM EGOYAN IS AN EGYPTIAN-BORN CANADIAN WRITER AND DIRECTOR. 
EGOYAN’S FEATURE FILMS INCLUDE EXOTICA (1994), THE SWEET 
HEREAFTER (1997), ARARAT (2002), AND GUEST OF HONOUR (2019) 
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AND THE CANADIAN FILM 
GENTRE INOPIRED ME 


One of 

Canada’s foremost 
film directors 
celebrates the 
legendary filmmaker 


CLEMENT VIRGO (he/him) ὁ 


HE FIRST FILM OF NORMAN’S I SAW WAS 
In the Heat of the Night (1967), which played one 
night on Magic Shadows, a movie show hosted 
by Elwy Yost that I watched religiously. Sidney 
Poitier was one of my screen heroes, as he was 
to many Black people. So, when the southern 
sheriff (played by Rod Steiger) berated him by shouting, “Virgil? 
That’s a funny name for a n***er boy that comes from Philadelphia. 
What do they call you up there?” and Poitier responded with a 
defiant “They call me MISTER TIBBS!” I cheered at his power and 
grace. Many years later, in one of the most memorable moments 
of my career, I showed my second film, The Planet of Junior 
Brown (1998), to Norman Jewison and Sidney Poitier in a private 
screening. I was a nervous, excited young filmmaker, and I spent 
the whole time watching these two great artists take in my film. 
Norman Jewison was born in Toronto in 1926. As a three-time 
Oscar nominee for best director, he has become one of the most 
celebrated filmmakers of his generation. On July 21, 2021, Norman 
turns 95. He was crucial in my development as a filmmaker. 
Norman founded the Canadian Film Centre (CFC) in 1988 as 
an institution of higher learning to foster and develop Canadian 
film artists. In the summer of 1991, I heard about a pilot program 
at the CFC specifically for filmmakers of colour. At that point 
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" Director Norman Jewison 
‘and Sidney Poitier on the 
set of In the Heat of the 


Night, 1967 


in its three-year history, very few First Nations or filmmakers 
of colour had gone through the CFC, and Norman and Wayne 
Clarkson, who headed the CFC, wanted to change that. I was 23 
years old at the time and working in the fashion industry, doing 
window displays for Harry Rosen by day and making short films 
at night. ’'d always loved movies, but never envisioned I could 
make a living as a filmmaker. Then I saw Spike Lee’s She’s Gotta 
Have It (1986), and it transformed what I thought was possible. 
If this young, upstart Black filmmaker from New York could do 
it, perhaps I could as well. 

By this point, I had long admired Norman and his films, from 
his stylish The Thomas Crown Affair (1968) to his political drama 
..And Justice For All (1979) to his brilliant comedy Moonstruck 
(1987), and I passionately wanted to get into the CFC. So I wrote 
a script, Rude, based on my immigrant experiences growing up 
in Regent Park, a housing project in Toronto. On the strength of 
that screenplay, I was admitted to the program. Being at the CFC 
gave me the sense of legitimacy and confidence I needed. That 
summer changed the course of my film life. 

Around that time, I read that Norman was planning to direct 
a movie based on The Autobiography of Malcolm X. Norman’s 
sensitivity in telling Black stories was proven with his seminal 
Best Picture Oscar-winning film In the Heat 
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continued from page 52 Of the Night as well as his exceptional Black 
movie, the Oscar-nominated A Soldier’s Story (1984), which 
starred a young Denzel Washington. Denzel was to play Malcolm 
X in Norman’s film. 

However, public controversy exploded. Some questioned why 
a white Canadian filmmaker was directing a film on the life of 
an African-American icon like Malcolm X. Spike Lee’s voice was 
among the protesters. After the outcry subsided, Norman quietly 
and gracefully bowed out of directing the movie, eventually paving 
the way for Spike Lee to make his superb film in 1992. However, 
a part of me wondered what a Norman Jewison film on Malcolm 
X would have looked like. We got a sense of that a few years later 
when Norman made his third great Black film, The Hurricane 
(1999), with Denzel (who was nominated for an Oscar for best 
actor in his role as Rubin Carter). 

I finally met Norman for the first time in August 1991, when 
he spoke to our class of young filmmakers of colour at the CFC. 
He entered the room in his trademark baseball hat and warm 
smile, putting the nervous group at ease. Norman was open and 
generous. When I got the chance, I asked why he hadn’t made the 
Malcolm X film, and he confessed he could not find the soul of the 
man, and that’s why he ultimately didn’t make the film. 

What made Norman Jewison — a white Protestant kid from The 
Beaches in Toronto’s east end — able to tap into the soul of social 
justice in his movies? 

Perhaps his commitment to social justice started when he 
joined the Canadian Navy as a 17-year-old. On leave, he hitchhiked 
his way through the American South alone in his navy uniform. 
One hot day in Tennessee, he got on a bus and went straight to 
the back, where it was cool and the windows were open. Five 
minutes into the ride, the bus driver stopped the bus, glared at him 
and barked, “You tryin’ to be funny, sailor?” Norman said, “No.” 
Then the driver asked, “Well, can’t you read the sign?” That’s 
when Norman saw the sign in the middle of the bus that said: 
Colored people to the rear. He looked around and realized that he 
was surrounded by Black people in the back. The white people 
in the front of the bus all turned to stare at him. Norman got off 
the bus as a sign of protest. 

After his stint in the Navy, Norman went to the University of 
Toronto. Following his graduation, he left for London, where he 
worked at the BBC for a time. Then, finding himself out of work, he 
returned to Toronto, where he married and raised three children, and 
was pivotal in the early days of the CBC television in the early 1950s. 

Norman’s variety show directing skills caught the attention of 
NBC in New York, and he was recruited. There, he shone, working 
with entertainment legends like Harry Belafonte, Judy Garland, 
Frank Sinatra and Tony Curtis. 

Curtis suggested that Norman try his skills in Hollywood 
movies. As a result, Norman directed the first feature film of his 
diverse career with the comedy 40 Pounds of Trouble in 1962, 
starring Tony Curtis. 

Norman’s life intersected with the civil unrest of the 1960s. 
He marched behind Martin Luther King Jr.’s coffin in Atlanta 
after King was assassinated in 1968. He was friends with Bobby 
Kennedy, who offered him sound advice after finding out that 
Norman was making In the Heat of the Night. Kennedy told him, 
“You know, Norman, timing is everything. In politics, in art, in 
life itself.” Norman was supposed to meet Kennedy that night 
in Los Angeles in 1968, when Kennedy was assassinated at the 
Ambassador Hotel. 
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“My first feature film, 
Rude (1995), was 
eventually made and 
Financed while | was at 
the CFC. However, after 
lIsaw my director’s 
cut of the film, | was 
Nauseous. Not knowing 
what to do, | reached 
Out to Norman for help.” 


As a Canadian in America, Norman was an outsider looking 
in, and his films reflected that. Disillusioned with the US after 
the assassinations of John F. Kennedy, Martin Luther King 
Jr., Malcolm X and Bobby Kennedy, Norman fled America for 
England. There, he made movies for seven years. 

But Canada was always home. When Norman returned, 
he wanted to establish a film institute of higher learning for 
Canadian filmmakers in the model of the American Film Institute 
(AFI). Over the years at the CFC, he helped shape and nurture 
a generation of Canadian directors, producers, screenwriters, 
screen actors, composers and songwriters. His legacy through 
the CFC is now woven into the ecosystem of the Canadian film 
industry. Norman’s contribution is invaluable. Like many, I’m just 
one of the beneficiaries of that legacy. 

My first feature film, Rude (1995), was eventually made 
and financed while I was at the CFC. However, after I saw my 
director’s cut of the film, I was nauseous. Not knowing what to 
do, I reached out to Norman for help. 

He sat with me in the editing room. Dazed, I watched him watch 
my first movie. When it was over, he hugged me and said it was a 
great film, but it could be bolder. He offered me some astute story 
observations, which I implemented into the cut. Soon after, Rude 
was accepted into the Cannes Film Festival — the most prestigious 
film festival in the world — for its world premiere. 

When I started my production company with Damon D’Oliveira 
(who I met in the summer of ’91 at the CFC), Norman was my 
landlord. We rented office space from him in his building on 
Gloucester Lane in Toronto, across from the now aptly renamed 
Norman Jewison Park. And I sought out Norman’s wisdom 
throughout the years. Like many, I’ve received Canadian maple 
syrup from trees from his Caledon farm every Christmas without fail. 

In 2004, Norman told his story, from his middle-class 
upbringing in Toronto to the Oscar stage, in This Terrible Business 
Has Been Good to Me: An Autobiography. In it, he chronicled his 
adventures in the film trade. It’s an inspiring and sober read on the 
realities of the filmmaking craft that every filmmaker should read. 

Norman is a mentor not only to me but to so many filmmakers. 
He has the qualities that the best filmmakers have: sensitive, open 
and vulnerable, enabling him to both identify and tell emotional 
stories of our collective humanity. But, of course, he’s also savvy, 
driven and tough as nails, which allows him to weather the storms 
of the volatile film industry. Norman is a national treasure. 

Happy 95th Birthday, Norman! 


CLEMENT VIRGO IS ONE OF CANADA’S FOREMOST FILMMAKERS. 
VIRGO'S FEATURE FILMS INCLUDE THE BOXING DRAMA POOR BOY'S 
GAME (2007), LIE WITH ME (2005), AND LOVE COME DOWN (2000). 


wv WOODLAND 
CULTURAL CENTRE 


SUPPORTING INDIGENOUS CULTURE 


THE WOODLAND CULTURAL CENTRE Located in Brantford, Ontario on Six Nations Territory, 


the Woodland Cultural Centre supports Indigenous 


AIMS T0 PRESERVE AND PRESENT artists with a gallery, hosts over thirty-five thousand 
HODINOHSHO:NI HISTORY, LANGUAGE, artifacts in their museum, has preserved the former 


Mohawk Institute Residential School and hosts both in 


INTELLECT AND CULTURE. person and virtual events and workshops. 


EDUCATE 


MOHAWK INSTITUTE RESIDENTIAL SCHOOL STAY CONNECTED 
Woodland Cultural Centre provides numerous Follow us on Social Media to keep up to date 
resources about residential schools, including about events, workshops and more. 
a virtual tour of the former Mohawk Institute 
Residential School. “EVERY CHILD MATTERS” ORANGE SHIRT 
Wear an “Every Child Matters” orange shirt to show 
VIRTUAL WORKSHOPS AND RESOURCES your support and gain additional awareness. 
Visit our website for additional information on 
virtual workshops and resources. VISIT OUR SHOP 


Visit our Shop to help local Indigenous artists, the 
Save the Evidence Campaign and to support our 
programs. 


DONATE 


Visit our website to support us with a donation. 


AMomentin 
Hollywood History 
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Reflecting on the power 
and grace of the first 
protest at the Oscars 


SALAH BACHIR (he/him) 


TIS SAD TO HEAR THAT SACHEEN 
Littlefeather is not well. She recently 
told Steve Rose in The Guardian 
that this would probably be her last 
interview, as she has metastasized 
breast cancer. Reading that interview 
brought back powerful memories of how 
one person can inspire change and draw 
attention to an issue with a courageous act. 

Littlefeather took the stage at the 
Academy Awards in 1973 to decline the 
Best Actor Oscar on behalf of Marlon Brando for his memorable 
performance in The Godfather. The Indigenous actress endured 
boos and mockery from some for her words — the first-ever 
political speech at the Oscars — but she stood proud and 
undeterred, and solemnly declared that Brando “very regretfully” 
could not accept the award, as he was protesting Hollywood’s 
portrayal of Native Americans in film. 

“I’m Apache and...I’m representing Marlon Brando this 
evening, and he has asked me to tell you in a very long speech 
that I cannot share with you presently, because of time...[that] 
he very regretfully cannot accept this very generous award,” she 
said with grace and humility. 

When presented with Brando’s Oscar, she pushed it away and 
explained that the actor could not accept the award because of 
“the treatment of American Indians today by the film industry.” 
The crowd interrupted her, with some applauding and some 
booing. “Excuse me,” she said calmly, then continued: “And on 
television and movie reruns, and also with recent happenings 
at Wounded Knee.” (At the time, Wounded Knee, in South 
Dakota, was the site of a month-long standoff between Native 
American activists and US authorities, sparked by the murder 
of a Lakota man.) Littlefeather ended her speech begging that 
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“in the future, our hearts and our understandings will meet with 
love and generosity.” 

The Guardian article continued, “However valid Brando’s 
charge of the way Hollywood stereotyped Native Americans, it 
did not go down well that night. John Wayne, serial slaughterer of 
Native Americans on-screen and self-professed white supremacist 
off it, just happened to be in the wings during Littlefeather’s 
speech. ‘During my presentation, he was coming towards me 
to forcibly take me off the stage, and he had to be restrained 
by six security men to prevent him from doing so.’ Presenting 
best picture soon after (also for The Godfather), Clint Eastwood 
quipped: “I don’t know if I should present this award on behalf of 
all the cowboys shot in all the John Ford westerns over the years.” 

When Littlefeather got backstage, she recalled, there were 
people making stereotypical Native American war cries at her 
and miming chopping with a tomahawk. 

Brando had been speaking vocally in support of civil and 
Indigenous rights for years, and that evening Littlefeather read a 
portion of a lengthy statement he had written, the entirety of which 
was later published in the press, including The New York Times. 
“The motion picture community has been as responsible as any,” 
Brando wrote, “for degrading the Indian and making a mockery of 


his character, describing his as savage, hostile and evil.” 

Brando’s statement expressed support for the American 
Indian Movement (AIM) and referenced the ongoing situation 
at Wounded Knee, which had been seized by AIM members the 
previous month and was currently under siege by US military 
forces. Wounded Knee had also been the site of a massacre of 
Indigenous people by US government forces in 1890. 

That powerful Oscar moment has always stayed with me and 
inspired me: it’s a testament of how one person can stand tall and 
speak out against oppression. 

I was lucky enough to befriend Brando in 1990 when he filmed 
The Freshman in Rexdale in northwest Toronto where [ἃ grown 
up, and one of the first things I mentioned to him when we 
met was that remarkable moment in television history. I was 
in awe of Littlefeather’s grace and bravery as she stood alone 
on that stage delivering an eloquent and powerful message on 
Hollywood’s treatment of minorities. I wanted to meet her, and 
he arranged for me to meet her and, on a couple of occasions, 
join her at different events. 

There was a power and eloquence behind Littlefeather’s words, 
and I wasn’t the only one who felt it. When I look back at our 
encounters, I always remember groups of people both young and 
old surrounding her and telling her how that one act had inspired 
them to speak out. It’s a perfect example of challenging the 
system, the power of activism, and how crucial it is for creating 
the groundwork for change. 

Littlefeather has been speaking out ever since that moment, 
although her life has not been without its challenges. “I’m very, 
very ill. I have metastasized breast cancer — terminal — to my right 
lung.” However, that diagnosis hasn’t taken away her grace or her 


sacheen 
Littlefeather 
in 2010 
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determination to challenge the system. Littlefeather talked about 
the end of life with the same composure and dignity she exhibited 
that night in 1973. “I’m going to another place,” she said to The 
Guardian. “I’m going to the world of my ancestors. I’m saying 
goodbye to you.... I’ve earned the right to be my true self.” 


A true inspiration. 


For more information on Sacheen Littlefeather and 

her life of activism, watch the 2018 documentary 
Sacheen: Breaking the Silence. The documentary 
includes interviews with Littlefeather and activists 

from movements like Black Lives Matter, Time’s 

Up, and Standing Rock, in which they discuss the 

legacy of Littlefeather’s Oscar appearance. Visit 
onebowlproductions.com/sacheen for more information. 


Sangita Patel (left) 
and Kate Daniels 
in the Mothership 
Meals kitchen 


ET Canada’s Sangita Patel talks 
cooking, culture and care 

with Star Cineplex publisher 

Salah Bachir and Mothership Meals 
co-creator Kate Alexander Daniels 


KATE ALEXANDER DANIELS (she/her) 


AT VARIOUS TIMES AND IN NO PARTICULAR ORDER, 
ET Canada Entertainment Reporter Sangita Patel has been: a 
Canadian Covergirl Ambassador, an electrical engineer, a weather 
anchor and a host of HGTV’s Home to Win. But throughout these 
changes, one thing has remained constant: her passion for food. 


Salah: So...do you like to cook?? 
Sangita: I love to cook! I don’t like cleaning but I like to cook! 


Salah: I’m exactly the same way. [11 have someone prep it, 


and Ill tell them how to put it together...and then eat it. 
Sangita [laughs]: Exactly, it’s the cooking and the eating that are 
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ita Refreshing 


summer 
Treats! 


the best parts. Especially not being with 
my parents at their house, I was craving 
Indian food all the time. I didn’t realize 
how much 1 actually loved it, so I taught 
myself. So that’s been a big journey for me. 
My kids don’t love it — they like blah food 
— but my husband loves it and I love it, so 
that’s all that matters [laughs]. 


Salah: And you experiment quite 

a bit? I’ve seen a couple of things 

on Instagram of yours. My mother 
taught my husband how to cook and 
there was never any measuring - you 
add this or you add that -- and you 
would ask her a question -- “What 
about adding this?” - and she’d just 
say, “Well, if you like it, why not?” 
Sangita: “Why not?” Yeah! The other 
thing I try to do is make the recipes my 
mom taught me, but even healthier. Like, 
there’s no reason to use that much ghee, or 
that much oil, there’s no reason to put that 
much cream in it — you can still make it taste good. I have a very 
healthy version of butter chicken and I absolutely love the sauce. It 
took me months and months to figure out the exact formula for it. 
It’s a bit like a science project. I used to be an engineer, and I think 
that comes back to me — like, let’s try this and see what happens. 


it 


Photos by Yan Dal Santo 


Kate: Growing up, how did food inform what you did and 
how you guided yourself? 

Sangita: I try anything and everything, and I have those simple 
meals like pizza and cake that I love, and I try to make sure I have 
those moments in my life because it brings me joy, but one of the 
things is to make sure you eat well most of the time. I come from 
a family that has diabetes in it — I lost a grandfather to diabetes — 
and it makes you think about your own health. I began to realize 
I need to make sure I take care of myself because of that history 
in my family. I still love food, but 80% of the time I try to be good; 
the other 20% of the time I’m eating junk. I tell myself: live life. 
Restrict yourself — but do it in a way that brings you joy. 


WATCH FOR SANGITA PATEL AS ET CANADA KICKS OFF ITS 17TH 
SEASON THIS FALL. FOR MORE INFORMATION ON KATE DANIELS 
AND MOTHERSHIP MEALS, VISIT MOTHERSHIPMEALS.COM. 


Luscious 
Mango 
Ice Cream 


Makes 6 cups 
INGREDIENTS: 


1 cup whole milk 

% Cup granulated sugar 

Pinch kosher salt 

2 cups heavy cream 

2 teaspoons pure 
vanilla extract 

1 cup puréed frozen 
mango chunks 


DIRECTIONS: 


1. In a medium bowl, use a 
hand mixer on low speed or 
whisk to combine the milk, 
sugar and salt until the sugar 
is dissolved. Stir in the heavy 
cream, vanilla extract and 
puréed frozen mango. Cover 
and refrigerate for at least 2 
hours, preferably overnight. 
Whisk the mixture together 
again before continuing. 


Freeze according to 

the ice cream machine 
manufacturer’s instructions. 
While the unit is running, 
pour the mixture into the 
frozen freezer bowl. 


Allow to churn until 
thickened, about 15 to 20 
minutes. The ice cream will 
have a soft, creamy texture. 
If a firmer consistency 

is desired, transfer the 

ice cream to an airtight 
container and place it in the 
freezer for about 2 hours. 
Remove from freezer about 
15 minutes before serving. 


Savoury Lassi 


Makes 2 large servings or 
4 small servings 


INGREDIENTS: 


1 cup plain yogurt 

% Cup water 

46 Cup milk 

1 teaspoon ground cumin 
1 teaspoon chopped 
cilantro leaves 

24 teaspoon salt 

1 pinch black pepper 


DIRECTIONS: 


1. Combine the yogurt, water, 
milk, cumin, cilantro, salt 
and pepper in a blender, 
and blend until smooth. 


2. Pour into tall glasses. 
Serve plain or over ice. 


Quick Raita 


Makes 1 cup 


INGREDIENTS: 


42 cup plain yogurt 

42 chopped seeded English 
hothouse cucumbers 

2 tablespoons chopped 
fresh cilantro 

2 teaspoons chopped 
green onions 

44 teaspoon 
ground coriander 

% teaspoon ground cumin 


DIRECTIONS: 


1. Mix the yogurt, cucumbers, 
cilantro, green onions, 
coriander and cumin in 
a medium bowl. 


2. Season to taste with salt. 
Chill raita, covered, until 
ready to serve. 


3. Serve with warm roti 
(preferably homemade). 
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TIME HAS COME 


The Canadian artist talks to Jeanne 
Beker about pursuing a career in the 
arts, his heritage, and balancing his 
roles as both artist and educator 


BY JEANNE BEKER (she/her) 


F ART HAS THE POWER TO IMPLEMENT CHANGE, 
Jason Baerg is one Canadian artist whose time has 
come. Passionate about the possibilities of new media, 
and inspired by his Indigenous roots, Baerg is intent on 
creating a pathway of exchange between the environment 
and the machine. A curator and assistant professor at 
OCAD University who was raised in Prince Albert, 
Saskatchewan, Baerg grew up watching a lot of TV, 
and claims that it provided him with much aspiration. 
His mixed media work, which is dramatic, colourful 
and provocative, includes paintings, art-to-wear collections 
and sculptural installations. And his efforts are all marked 
with a fearlessness and unconventionality that is testament to 
Baerg’s personal mantra: “If there’s no risk involved, it’s not 
art.” He will be featured in an upcoming show at the Canadian 
Embassy’s Canada House Gallery in London’s Trafalgar Square. 
As well, his work will be displayed at the Canadian Pavilion at 
the International Expo in Dubai this October. I caught up with 
him, busy at work in a New York studio, to talk about his early 
beginnings, his art, and how his Indigenous spirit feeds his unique 
and unbridled creativity. 


Ι understand you watched a lot of Fashion Television 
when you were growing up in Saskatchewan. How did that 
kind of fashion imagery inspire your artistic aspirations? 
When I think about digital interventions in drawing and painting, to 
my journey and commitment — well, it definitely is informed by fashion. 
When I look at certain works, I see rhythm and movement. I brought 
laser cutting into my practice in 2012. They figure I’m one of the first 
to bring laser cutting into a studio arts practice in the world. When I 
think about fashion, I think about innovation, colour, movement, and 
dynamics in space, all of which are values in my practice. 


So interesting that you didn’t want to pursue a career as 
a fashion designer first and foremost... 

I did want to be a fashion designer. But my dad was a born-again 
Christian. He did a PhD in education and a second master’s in 
divinity, and he taught in Bible seminaries, into his retirement. He 
also was a football coach and really reinforced hetero patriarchy 
in a very dominant way. Fundamentally he was worried — loved 
me dearly and I truly believe he wanted the best for me. I really 
had to fight very hard to even become a visual artist, and it took 
a long time for him to reconcile with that. 


So it was almost as though fashion wasn’t an option for 
you because of your upbringing. 

Exactly. I really, really wanted to study and pursue fashion but the 
politics within the family just wouldn’t support that. 


But what about your mother? Wasn’t she nurturing? 

Yes, my mother was very, very nurturing. I had a mother who 
believed in me and loved me. And she led me to believe that I 
could do anything I wanted. She was the woman who taught me 
how to draw. And when I was asked to present a collection at 
Indigenous Fashion Week in Toronto, and only had six weeks to 
pull it all together, she was right behind me, and she said, “You 
know what? As a family, we’re going to do this!” 


Your father was German, and your mother, Cree Métis, 
and went to an Appendix II residential school. 

My aunt, who’s also an Indigenous historian, confirms my great 
grandmother went to residential school in Duck Lake. 


So much of what you stand for today as an artist has to 
do with enabling your community to really express itself. 
You celebrate your roots through your work. When did 
that awareness come to you, that your mother had this 
rich cultural history that was so disparate from your 
dad’s and the way he saw the world? Because for a little 
kid, that could be pretty puzzling. 

Prince Albert, Saskatchewan, where I was raised, was one of the 
most densely populated urban Indigenous centres in Canada. 
And I believe it still is. There are over 15 First Nations in a 50- 
kilometre radius from Prince Albert, where many would send 
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their kids in to school. I grew up on the West Flat, on a gravel 
road two blocks away from the penitentiary. I was fair-skinned, so 
I was in the minority in that space. I grew up within an Indigenous 
context and am really proud of my family. One uncle served on 
the National Council of Métis Nations in Ottawa. Besides my 
aunt who’s an educator and historian, I also have an aunt who 
served the Métis Nations of Ontario for most of her career, and 
another aunt served in interval homes in Prince Albert. Another 
aunt oversaw the healthcare facility in our traditional territories 
in Big River, Saskatchewan. So I was naturally drawn to the love 
in our family and was raised by really strong women. My mother’s 
siblings had children all about the same time and I have a lot of 
cousins. My older cousin was really kind of my saviour. He was 
a couple years older than me — he took me under his wing, he 
nurtured me and kept me safe. 


I’m curious to know how you balance your roles as both 
artist and educator. How do you straddle the two worlds 
of art and academia? 

I love the exchange. I think about my mentors — when you’ve had 
good teachers, who have given you the universe, you feel like you 
too need to pass on that knowledge. So, I create a circular space 
for exchange in the classroom. I really believe that I’m just there to 
hold a safe space for creative conversation to occur, and we are all 
responsible for the dynamics in space. So I leave the opportunity 
for them to also inspire me and I do my very best to bring content 
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6 When I think about 
being Indigenous, | 
think about a million 
things I’m grateful for. 
Like ’M two-spirited. 
From a Western 
place, gay has long 
been oppressed. 
Within traditional 
INdigenous ideology, 
lam honoured. ” 


forward. I question, do we ever advance alone? Never. We rise 
together. I love that intergenerational community building is also 
inherently a space for educational exchange. 


It’s a profoundly exquisite position to be in, to be an 
Indigenous artist at a time when there is so much 
consciousness raising going on, and such a focus on 
Indigenous communities and how much they suffered, 
how much they have to give. How do you feel about your 
position as an Indigenous artist at this point in time? 
When I think about being Indigenous, I think about a million 
things I’m grateful for. Like I’m two-spirited. From a Western 
place, gay has long been oppressed. Within traditional Indigenous 
ideology, Iam honoured. In some communities, the queer artist’s 
work is worth twice as much because we are two spirited, and 
because we are recognized as sacred, and there’s a certain power 
that’s imbued in the work. I have a million reasons why I am 
grateful and inspired by my cultural experiences, yet I have so 
much to learn. I welcome all my teachings. I also love working 
with young people and aim to champion them. Suicide rates in 
our Indigenous communities are horrifying. And so, when I think 
about aspiration, that’s really what I want to provide. I want to 
provide strength. I want to provide pride. I want to be a part of 
that conversation, building strong people, building strong futures, 
while participating in change. 


You evidently have a very strong sense of self. Where 
does that belief in yourself come from? 

Oh, that is a great question, Jeanne, because I believe I’m a vessel. 
You know where art comes from? It comes from the mind and the 
spirit collectively — it channels through the universe. I’m a vessel. 
I’m achannel. And then I think about dynamics — the potentiality 
of something activating something else. That’s an opportunity for 
change. If we could wake up every morning and ignite one person, 
or ignite a new project, that could lead to the healing of a lake, 
then we should do it. We should just do it. 


JEANNE BEKER IS A CANADIAN FASHION EXPERT. 
SHE CURRENTLY HOSTS TSC’S STYLE MATTERS SHOW 
AND THE BEYOND STYLE MATTERS PODCAST. 
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Timothée Chalamet 
and Rebecca Ferguson 
star in the reboot of 
the sci-fi classic 


κί, 


EVERY TRING YOU 


WANTED 10 KNOW ABOUT 


UU 


ANADIAN DIRECTOR DENIS VILLENEUVE’S 
Dune is one of the most anticipated films of the 
year, promising to continue his remarkable trend 
of blending visually impactful, intellectually 
rich and viscerally exciting projects. The 
man who brought Blade Runner back to life, 
who expanded our horizons with Arrival and 
deftly dove into moral quagmires with the sublime 
Sicario sees his biggest challenge yet in translating 
Frank Herbert’s dense tome to appeal to both general 
audiences and fanatics (“Dunerds”?) alike. 


THE BACKSTORY 
Many have attempted to bring Herbert’s 1965 book 
to the big screen, including two surrealist legends, 
Alejandro Jodorowsky and David Lynch. The former’s 
project ended in a fascinating failure, with documentary 
Jodorowsky’s Dune detailing the implausibility of 
bringing that vision to life using 1970s cinematic 
technology. Lynch, having turned down the chance to 
direct Star Wars: Return of the Jedi, was given millions 
to make his version, with the end result best being 
described as “mixed.” With a cast including the likes 
of Patrick Stewart, Max von Sydow, Linda Hunt, Kyle 
MacLachlan and a consistently shirtless Sting, Lynch’s 
version modified the source material significantly while 
struggling to made the most out of contemporaneous 
production capabilities. The end result became one of 
the bigger box office bombs of the decade, and Lynch 
soon turned away from such relatively mainstream fare. 
Villeneuve’s version promises to be more faithful to 


But were afraid 


) of sandworms... 
JASON GORBER (he/him) 


the book while at the same time crafting a modern epic 
that can compete with comic book fare that has defined 
blockbuster cinema for some time now. By splitting the 
book into two parts (the 2021 film is the first half of the 
first novel’s narrative), Villeneuve is following the likes 
of Peter Jackson, who managed to tame the equally 
challenging Lord of the Rings for a wide audience while 
still satisfying the majority of existing fans. 


THE PREMISE 

Herbert’s novel is a notoriously dense exploration 
of power, corruption, faith, bravery and betrayal. It 
has been a major influence on subsequent grandiose 
and epic tales, echoed in everything from the subtle 
nods in Star Wars (remember the “Spice mines of 
Kessel” that C-3PO mentions? Or the arid ecosystem 
of Tatooine?), to the kind of intricate world building 
exemplified by Game of Thrones. 

Dune is the story of the Atreides family, a fabulously 
rich and powerful ruling regime entrenched in an 
outlying desert planet named Arrakis. Duke Leto 
(Oscar Isaac) controls the massively lucrative resource 
named melange that’s unique to this area, the product 
of the larvae of giant creatures known as sandworms. 
Melange is a miracle substance also known as “the 
spice” that, when ingested, seems to do everything 
from boosting intelligence to making it possible to 
travel beyond the speed of light. 

Leto’s consort Lady Jessica (Rebecca Ferguson) 
birthed the Duke an impetuous son named Paul 
(Timothée Chalamet). A key betrayal leads mother 
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Rebecca Ferguson 
and Zendaya in Dune 


and son to join the Fremen, a group of mostly natives from the 
planet who for thousands of years have lived within the challenging 
environment of this harsh desert world. The Fremen’s extensive use 
of spice results in their eyes turning a dark shade of blue, just one 
of the side effects of the powerful melange. Paul’s relationship with 
Chani (Zendaya) forms the core relationship that fuels much of the 
story, and it’s the collision between the ruling class of the Atreides 
establishment and the promised, near-messianic revelations 
initiated by joining the Fremen that results in much of the novel’s 
exploration of power, corruption, greed, and glimpses of hope. 


ASSEMBLING THE ENSEMBLE 

Chalamet’s star has been rising for years now, with a number of 
independent films like Call Me By Your Name generating legions of 
obsessive fans. Actor/singer Zendaya began on the sitcom Shake 
It Up, but from there has recorded a number of hit records, won 
an Emmy for her role as a drug addict in Euphoria and played MJ 
in Spiderman: Far From Home. Thanks to what will no doubt be 
a massive push by the studio, and promises of a sweeping epic 
with plenty for the two to do on screen, their elevated prestige is 
set to dominate discussion about Dune. 

The rest of the ensemble is equally impressive, with performers 
such as Josh Brolin (“Gurney Helleck,” a loyal figure to the Duke) 
Stellan Skarsgard (“Baron Vladimir Harkonnen,” a leader in direct 
political opposition to the Atreides clan), and Dave Bautista as the 
Baron’s hulking and sadistic nephew Glossu. Chang Chen, Charlotte 
Rampling, Jason Momoa and Javier Bardem, along with Stephen 
McKinley Henderson, David Dastmalchian and Sharon Duncan- 
Brewster (in a role that swaps genders from the original book), make 
up but part of the massive group of uniquely drawn characters that 
has fuelled fascination with this intricately drawn storyline. 

Bringing the world to life is Villeneuve, who has admitted to 
being a fan of the novel from his childhood days in Quebec. He 
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has written the script along with Jon Spaihts (Prometheus) and 
the Oscar-winning Eric Roth (Munich). By splitting the complex 
storyline into two, this version promises to allow the tale more 
space to develop, with more attention paid to both the intricacies of 
the family relationships that provide much of the political tension 
along with an opportunity to finally bring the grandiose landscapes 
of the desert to life. 

Villeneuve has promised to be much more faithful to the novel 
than Lynch (a film he does admire, though he recognizes its 
faults), and plans to further expand some of its inherent late- 
1960s concerns about environmental exploitation, taking the 
metaphor-laden sci-fi messaging even further with regard to our 
planet’s contemporary challenges. 

Filmed in Wadi Rum, Jordan — the same deliriously beautiful 
desert landscape that gave the likes of Lawrence of Arabia its epic 
sweep and The Martian its otherworldly sense of desolation — the 
film was shot by Oscar-nominated cinematographer Greig Fraser 
(Rogue One) after Villeneuve’s regular collaborator, the legendary 
Roger Deakins, declined to participate. Joe Walker, the British 
editor who helped bring Steve McQueen’s films like the Oscar- 
winning 12 Years A Slave to the international stage, has worked 
with Villeneuve since Sicario and returns with the unenviable task 
of making all these various storylines clear and coherent. Famed 
Hans Zimmer has came aboard as well, providing some of his 
trademark sounds to Villeneuve’s production. 


EXPANDING THE WORLD OF DUNE 

With the theatrical release scheduled for early fall, Villeneuve’s 
Dune has already been selected to premiere at the Venice Film 
Festival — and, like Joker from the same studio a few years back 
— couldwell see its inclusion in this year’s Toronto International 
Film Festival Slate. When discussions were set to stream the 
film and bypass a theatrical run, Villeneuve was one of the most 
outspoken filmmakers championing the in-cinema experience. 
Taking over the release window slot originally set for The Batman, 
the October general release on IMAX and regular screens makes 
Dune a film that’s long been anticipated not only by fans who 
felt underserved by former iterations, but by generations of 
moviegoers desperate to return to big stories on big screens that 
both entertain and illuminate. 

And while the as yet unnamed Dune sequel has yet to be 
officially confirmed (pending, of course, a positive response 
to the first film), writer Spaihts has already helped shepherd a 
television prequel titled Dune: The Sisterhood with Villeneuve 
having been scheduled to direct the pilot episode, making it clear 
that the intention is to expand and explore Herbert’s epic tales. 
The schedule for release for all these ancillary projects remains 
unclear due to the shifting sands of life under lockdown, but it’s 
clear that the production company wishes to make the entire 
legend of Dune part of a tentpole experience. 

It’s too early to tell if Dune will be the central catalyst to fully 
bring back the big-screen experience in major numbers, but all 
the ingredients are there for Villeneuve’s latest project to spice 
up the lives of those who have for too long been craving smart, 
sophisticated storytelling told with the scope, bombast and 
brilliance that only great cinema can provide. 


DUNE, STARRING TIMOTHEE CHALAMET, REBECCA FERGUSON 
AND ZENDAYA. DIRECTOR: DENIS VILLENEUVE 
RELEASE DATE: OCTOBER 22, 2021. RATED: PG-13 


WHERE 
ESCAPE 
BEGINS 


Immerse yourself in all that the theatre has to offer. 


Make tonight a movie night out. 


<=> 
CINEPLEX 


One of the most highly 
anticipated films of 
2021 is almost here 


T’S ALMOST TIME TO SAY 
goodbye to Daniel Craig as James 
Bond. Mocked by the press as 
“James Blond” in the beginning, he’s 
not only the most successful Bond in 
the franchise’s box-office history (the new 
film is the series’ 25th), he’s also adored 
by fans almost as much as they loved Sean 
Connery. Mission definitely accomplished. 
“Someone was asking me if there was 
melancholy but that’s not how I feel. It’s 
sadness and emotion, a huge amount of 
emotion because it was 15 years of my life 
and that’s a huge deal,” Craig told us earlier 
this year. “That said, I didn’t want to do 
this movie, but I didn’t want to do any of 
them [laughs]. But now I’m so happy that 
we did because we tie up many loose ends. 
It feels the right way to go out. Who knows 
how the movie is going to go down, but I 
feel we did something very, very special 
and so I’m very proud of it, and massively 
proud of all five movies that I’ve done.” 
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Daniel Craig is 
ready for his 
final spin as 007 


Photo By Leo Hudson 


In his farewell film, Bond is in Jamaica, 
retired, relaxing amid the sunshine and palm 
trees, when his old CIA friend Felix Leiter 
(Jeffrey Wright) shows up asking for help 
rescuing a kidnapped scientist. The mission 
reunites Bond with his old love interest Dr. 
Madeleine Swann (Léa Seydoux) and his 
most trusted ally, Moneypenny (Naomie 
Harris), and introduces him to new 00 
agent Nomi (Lashana Lynch) and CIA agent 
Paloma (Ana de Armas), as well as a new 
villain, Safin (Rami Malek), and a returning 
baddie, Blofeld (Christoph Waltz). 

“Now that the movies are done, it’s easy 
for me to say it was a huge honour to be 
Bond,” Craig reflects. 

Let the ending begin. —CT 


NO TIME TO DIE, STARRING DANIEL 
CRAIG, RAMI MALEK AND ANA DE ARMAS. 
DIRECTOR: CARY JOJI FUKUNAGA 
RELEASE DATE: OCTOBER 8, 2021. 

RATED: PG-13 


Catching Up 
With 007 


How well do you 
remember the first 
four movies of the 
Daniel Craig era? 


Casino Royale 
2006 

Daniel Craig’s 
first James 

Bond film sees 
him trying to bankrupt Le Chiffre 
(Mads Mikkelsen), a financier for 
terrorists, by besting him in a high- 
stakes poker game. Eva Green plays 
Vesper Lynd, a treasury agent in 
charge of the cash and, eventually, 
Bond’s heart. 


Quantum Of 
Solace 2008 
Bond teams with 
Bolivian national 
Camille Montes 
(Olga Kurylenko) to bring down 
Dominic Greene (Mathieu Amalric), 
a supposed environmentalist who 
is really a member of the nefarious 
Quantum organization and is trying 
to control Bolivia’s water supply. 


Skyfall 2012 
Bond comes to 
M’s (Judi Dench) 
defence when 
she’s blamed for 
the theft of an important hard drive. 
The cyberterrorist responsible, 
Raoul Silva (Javier Bardem), is a 
former agent abandoned by M, 
which led to his torture by the 
Chinese government. 


Spectre 2015 

With help from Dr. 
Ε » Madeleine Swann 

+: _ (Léa Seydoux), 
*- Bond locates 

the villainous Ernst Stavro Blofeld 
(Christoph Waltz), the son of Bond’s 
childhood guardian. Resenting Bond 
for stealing his father’s attention, 
Blofeld targeted Bond by forming 
the criminal organization Spectre. 


- 
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PROVIDERS 
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Our care providers have been meeting the healthcare needs of Toronto’s west end 
for the last 100 years. To honour St. Joe’s 100th year anniversary, join us as we 
rebuild our Emergency Department for another century of care for our neighbours. 


Donate at supportstjoes.ca ; ‘ 

PP J Promise ST 
JOSEPH'S 
This ad is generously donated by our wonderful friends 

HEALTH CENTRE FOUNDATION 


and supporters Salah Bachir and Jacob Yerex. 


BOYEGA 


RETURNS TO 
THE BLOCK 


John Boyega hit the big time 
portraying hero Finn in the final 
three Star Wars pics, but he would 
not have landed that role if not for 
his breakout turn in director Joe 
Cornish’s 2011 sci-fi comedy Attack 
the Block. The then 19-year-old 
Boyega played Moses, the brave 
gang leader who defends his South 
London apartment block from an 
alien attack. 

Now comes word Cornish and 
Boyega are working together on 
a sequel to their beloved film that 
marries comedy and sci-fi with Photo by David Buchan 


witty social commentary. 
“I met with John a couple of 
months ago to talk about it,” Cornish 


recently revealed on the Script Amy Adams is set to star in The Mother Tree, based on the memoir 
Apart podcast. “We’ve always Finding the Mother Tree: Discovering the Wisdom of the Forest by 
had ideas after the first one. But renowned ecologist and University of British Columbia professor 
obviously we’ve both been busy Suzanne Simard. Simard’s book recounts her discovery that forest 
doing different things... In a way, trees not only share information with one another through root and 
the longer you leave it, the more fungi networks, they share nutrients and warn one another of danger. 
interesting it is.” The book also recounts her battle with breast cancer. In addition to 
starring, Adams is also producing the pic alongside Jake Gyllenhaal. 


Photo by Daniel Leal-Olivas 
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ALSO 


Photo by Richard Shotwell Photo by Charles Sykes 
in Miami, and now 
comes word she'll The last time Bruce Willis and John Travolta shared screen time was in 1994’s Pulp Fiction, 
helm Bitter Root, and that didn’t end well for Travolta as his character, hitman Vincent Vega, was shot and 
the adaptation of killed by Willis’ double-crossing boxer Butch. 


Photo by Bennett Rasglin 


Regina King 
earned raves 
for her directing 
debut One Night 


the comic book 


: That scenario could play out once again as the pair reunite for director Chuck 
about a family of 


Rreanskmerican Russell’s (The Scorpion King) thriller Paradise City, which casts Willis as Ryan Swan, a 
monster hunters renegade bounty hunter who cuts a swath through a Hawaiian crime network so he can 
living in kill its kingpin (Travolta), a nasty piece of work who murdered his father. 

1920s Harlem. _— 


Meet Me in 
Another Life 
casts Gal Gadot 
as a woman 
who meets the 
same man in 
different realities; 
together they 
must unravel the 
reasons for their 
connection. 


Marsh Adventure 


Filming is underway in Ontario 
on The Marsh King’s Daughter, 
the adaptation of Karen 
Dionne’s bestseller about 
Helena, a woman who hides 
the fact she is the daughter 
of the infamous Marsh king, 
who kept her, and her mother, 
captive in the wilderness when 
she was younger. Helena’s life 
is turned upside down when 

Photo by Rich Fury —_ she discovers her father has 
escaped from prison. Thumbs up for casting Daisy Ridley as Helena 
and Ben Mendelsohn as her father; the pair are perfectly suited for 
the roles. Neil Burger (The Upside) directs the screenplay penned by 
Mark L. Smith (The Revenant) and Elle Smith. 


Owen Wilson 
stars in Secret 
Headquarters, 
about a kid who 
discovers the 
headquarters 
for the world’s 
most powerful 
superhero lies 
beneath 

his home. 


Florence Pugh 
portrays a 19th- 
century nurse 
who investigates 
a girl who 
survived months 
without food in 
the adaptation 


Stewart Digs Cronenberg 


Director David Cronenberg’s last film was 2014’s Map to the 

Ϊ Stars, a strange family drama set in Hollywood. The sci-fi/horror 
auteur returns to his roots with Crimes of the Future, set in the 
near future in which the human body is transforming (people are 
growing new and unexpected organs). Various cults emerge that 


of Emma both embrace and loathe the new human form. The 78-year-old 
Donoghue’s director has lined up a stellar cast that includes Kristen Stewart, 
novel, Viggo Mortensen, Léa Seydoux, Scott Speedman and Don 

The Wonder. McKellar. Shooting is underway in Greece. —IR 


| Photo by Joel C Ryan 
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MOOTH-SINGING TEXAN LEON BRIDGES IS BACK, 

with a bold new release, after first rising to fame in 2015 

for making retro soul cool again with his celebrated 
debut aloum, Coming Home. Six years and a Grammy win later, 
he’s no longer the charming, fresh face who splashed on the 
scene with his ’60s gospel-inspired sonics and zoot suits dap- 
per enough for a church Sunday. Bridges has grown into a suave 
’70s hustler aesthetic, along with a coolly confident rhythm and 
blues sound, on his third and latest aloum, Gold-Diggers Sound. 

Bridges cooked up the album while living in a California 

strip club — well, a former strip club. For two years, he 
posted up at Gold Diggers, a newly minted boutique hotel, 
recording studio and former bikini dive bar where the Doors 
once hung out, in the scruffy glamour of East LA. A few all- 
star collaborators popped by to imbue tracks with their 
flavour, like legendary fret father John Mayer (resulting in the 
addictive single “Inside Friend”) and celebrated producer 
Robert Glasper. Anderson Paak even popped by to direct the 
video for Bridges’ breezy summer-love tune, “Motorbike.” We 
think there’s more Grammy gold ahead for the velvet-voiced 
singer’s Gold-Diggers Sound. 
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Gold-Diggers 
Sound 
Available now 
on your 
favourite 
streaming 
services 


He’s a mama’s boy. He wrote a song 
inspired by his mom — Lisa Sawyer — on 
his debut album, and he did it again on 
Gold-Diggers Sound. 

Magnolias is my favourite song off the 
new album. The intro came from my 
mother encouraging me to write about 
a magnolia tree, because she grew up 
with a magnolia tree in her backyard. 


Vintage fashion is his vibe. 
Man, there’s this jacket — a blazer, | 
can’t even fit the thing anymore. It’s 
cream with blue stripes and it belonged 
to this preacher from Compton in the 
"60s. Out of all my vintage pieces, | think 
this one has the coolest story behind 
it. | wore it when | played the Outside 
Lands festival in 2015. 


Gold-Diggers soundtrack for 
“Sweeter” (featuring Terrace Martin) 
was released one year early, in 
response to the death of George Floyd. 
Creating the song is his favourite 
memory from his time at Gold Diggers. 
This song came to me the quickest. 
Terrace Martin started off the jam 
with these chords, and as soon as he 
started playing, | felt it. It was definitely 
a spiritual experience. It’s a tune 
that | saw as my contribution to the 
movement — | felt it was my duty to 
give the Black community a beacon of 
hope and light with that song. 


Tequila is his secret sauce. 
We were just excessively drinking 
tequila every night. But, hey, that 
was the beauty of it. It was a party 
environment — | think that’s pretty 
evident in the energy of the music. 


No matter how far he roams, 
Texas will always be his home. 
I’m currently living in Fort Worth. Prior 
to COVID, | barely got to spend time at 
home because of work. The beginning 
of COVID was a time where | got to really 
focus on myself and get closer to my 
mother and sister. That moment in time 
just made me even more grateful. | was 
mostly posted up in my house. It was 
nice to be still for a while. 


Big boost from Rocket Man 
helps fuel soulful surge from 
Scarborough R&B singer 


HEN SIR ELTON JOHN RECOMMENDS AN 
WG er: it’s time to check them out. Soulful 
Scarborough R&B singer LOONY (Kira Huszar) 

earned the Rocket Man’s praise on his radio show early 
last year, and now she’s determined to capture even 
more hearts with her newest EP, soft thing, a beautiful 
meld of neo-soul, gospel and hip hop. 

Featuring performances from Mick Jenkins and Pell, 
soft thing contains deft explorations of vulnerability 
as LOONY artfully maps the many stages of love. Like 
many artists, she was forced to cancel her touring 
plans in 2020, so she started writing new material 
instead. But, while soft thing is a reaction to being 
thwarted by a pandenmiic, it’s ironically more light and 
flirtatious than defeatist. 

No stranger to a microphone, LOONY grew up with 
a recording studio in her childhood home and cites 
D’Angelo, Alicia Keys, The Roots and Amy Winehouse as 
inspirations. She takes to the stage this fall across the 
US, including the Governors’ Ball in New York City, and 
will play a hometown Toronto show in the New Year. 

“| want to see how big | can make this project, while 
staying as authentic as | can.” —AMY LLOYD 


30-SECOND 
ALBUM REVIEWS 


H.E.R. 

Back of My Mind 

Genre: R&B 

Sound: Buttery vocals croon 
over smooth, sultry beats 

If you like: Jorja Smith, 
Summer Walker, SZA 

Why you should listen: H.E.R. 
has one of the best voices in 
the industry, and her silky- 
smooth vocal stylings are 
put to work here. Her first 
studio album ever comes at 
the heels of her Oscar win 
for Best Original Song — and 
you can’t get a much higher 
endorsement than that. 
Best track: Damage 


DOJA CAT 

Planet Her 

Genre: Rap/hip hop 

Sound: Sparkling hi-hats 
and taunting vocals ride 
bouncing basslines 

If you like: Megan Thee 
Stallion, Ariana Grande, 
Kehlani 

Why you should listen: In a 
seductive push and pull, 
Doja Cat twirls around with 
soft, sugary vocals but 
bites with bars when those 
she seduces get too close. 
Ariana Grande, The Weeknd, 
SZA and JID feature in 

the horniest bangers of 
Summer 2021. 

Best track: Woman 


A month’s worth of music from the editors of NEXT Magazine, 


SEPTEMBER PLAYLIST 


The 10 essential songs to 
keep you moving all month 


Solar Power 

Lorde 
Energy-efficient summer 
song marks Kiwi pop 
icon’s sunny return 


Lost Cause 

Billie Eilish 
Soulful, jazzy vibes 
full of vintage flavours 
highlight Billie’s latest 


How Dare You 
Want More 
Bleachers 
Jack Antonoff’s 
upbeat, sax-filled bop 
is reminiscent of 
Bruce Springsteen 


It’s Killing Me 

BROS 
The Sheepdogs’ brothers 
on a funky track with 
honey-rich vocals 


Feelings 

Zach Zoya 
Soulful Montreal rapper 
drenches this slow jam 
with seductive grooves 


Shapeshifter 
Alessia Cara 
A sultry, tango-tinged 
confessional from the 
mega-talented Ontario 
songstress 


Burnin Love 

Shawnee Kish 
Channeling Adele, 
powerhouse Kish belts 
out this blues-rock 
ballad 


Brando 

Lucy Dacus 
The indie queen of 
feelings muses on 
pretentious teenage love 


Love Music 

Lil Yachty 
This ’80s slow-dance 
inspiration showcases 
the artist’s sensitive side 


Feel Good 

Chet Faker 
Dopamine- and 
funk-filled electronic 
vibes smash the 


Canada’s magazine of music, arts and fun. Available online 
at nextmag.ca and free in print in Toronto, Vancouver and 
Calgary. Scan the code to find a copy near you. 


pandemic blues 


ΡΊΝΞΧΤ 


SEPTEMBER 2021 STAR CINEPLEX 73 


Photo By Tim Fraser, 
Toronto General Hospital 


| HIS ISSUE FEATURES A FEW HEROES 
and superheroes, and I’m not just 
talking about the fictional Marvel 
Universe. Many of my heroes — 
including Margaret Atwood, Norman 
Jewison and Sacheen Littlefeather — are featured in 
our first issue. But | also wanted to take a moment 
to acknowledge the healthcare and essential 
workers who have helped us through this pandemic. 


| had already seen their care and compassion in 
the years I’ve spent going for kidney dialysis. But it 
became even clearer over these past two years, as 
| have been in hospital and spent over four months 


in rehabilitation after several surgeries following 
a successful kidney transplant. Many nurses and 
doctors stayed way past their shift, to help in 
whatever ways they could. 


It is with this same sense of duty and sacrifice that 
doctors and nurses have endangered their lives 
and that of their families to provide care during this 
pandemic, even while some have had to endure 
racial slurs on their way home after a 12 hour shift. 
We said we would do things differently. We are in 
this together. | hope that spirit never changes. 


So, to our heroes, thank you. —sjb 


Love, the SEARCINEPLEX team 


Experience Ontario 
all over again. 


There’s so much to rediscover in Ontario. 
From endless parks and trails to bustling 
cities and local businesses. 


Let’s get back to exploring Ontario. 
Get started today at 
destinationontario.com (0) (2 
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ONTARIO 


Yours lodijiovr 


See what's possible today and 
bring tomorrow into focus. 


The best advice starts with a conversation. Let’s build a tailored financial plan 
together so you can accomplish your goals, big or small. 


Visit scotiabank.com/adviceplus to learn more. 


ScotiaAdvice Scotiabank. 


